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The feminist art movements of the 1970s provoked an unprecedented explosion of 
artistic expression and production by women artists across the United States. 
These artists made history while they were making art. They incorporated new 
content and approaches into the discourse of art while expanding materials and 
methods. Some laid claim to traditionally male-dominated media, some invoked 
craft forms traditionally associated with women but previously excluded from 
definitions of art, and some experimented with new technologies. Fueled by anger 
and shared discoveries, feminist artists introduced into the discourse the range 

of women's experiences, from oppression and violence to self realization and 
empowerment, exploring themes of identity, women's relationships to self, others, 
place, nature, and spirit, and the need for a wiser, more inclusive society. 


Many of these artists also established new institutions and organizations to 
encourage and support the work of women artists: galleries, educational 
programs, publications, and studios. Some of these organizations were hugely 
influential despite a relatively short life (for example, the Feminist Art Program at 
California Institute of the Arts and Heresies: A Feminist Publication on Art and 
Politics ) while others have continued making significant contributions for forty 
years or more (for example, A.I.R. Gallery in New York and WARM in Minneapolis). 

This presentation highlights the work of members of the WARM Gallery Collective 
who participated in The House We Built: Feminist Art Then and Now. 


The House We Built: Feminist Art Then and Now was organized by the Katherine E. Nash 
Gallery at the University of Minnesota and co-sponsored by the Department of Art, the 
Department of Art History the Department of Gender, Women's and Sexuality Studies, the 
University Libraries, and the Women's Center, with support from the College of Liberal 
Arts Freshman Research and Creative Awards Program and the Engaged Department 
Grant Program of the Office for Public Engagement. This activity is made possible by the 
voters of Minnesota through a Minnesota State Arts Board Operating Support grant, 
thanks to a legislative appropriation from the arts and cultural heritage fund. 

The exhibition celebrates collecting feminist art in Minnesota by including works from 
the permanent collections of the Minneapolis Institute of Arts, the Minnesota Museum of 
American Art, Walker Art Center, and the Weisman Art Museum. 

Deborah Boudewyns and Christina Michelon curated the exhibition of films and printed 
ephemera for the T.R. Anderson Gallery in Wilson Library. 

Joyce Lyon and Howard Oransky 
Curators, Katherine E. Nash Gallery 


Members of the WARM Gallery Collective (1976- 

1991) in the exhibition: 

Mari Lyn Ampe, Marion Angelica, Ann Aslanidis, Lynn Ball, Julia Barkley, Harriet 
Bart, Jane Bassuk, Sandra Bastien, Terry Genesen Becker, Hazel Belvo, Claudia 
Brown, Sally Brown, Carol Lee Chase, Anne DeCoster, Gabriele Ellertson, Elizabeth 
Erickson, Carole Fisher, Valerie Frank, Linda Gammell, Lynn Jermal, Georgiana 
Kettler, Jacqueline Kielkopf, Vesna Kittelson, Barbara Kreft, Gerd Kreij, Sally Krug, 
Joyce Lyon, Susan McDonald, Diane McLeod, Linda McNary, Jean Miller, Lynda 
Monick-Isenberg, Marty Nash, Patricia Neer, Jenny Nellis, Gayle Novick, Judy Stone 
Nunneley, Patricia Olson, Quimetta Perle, Cherie Doyle Riesenberg, Dani Roach, 
Nancy Robinson, Judith Roode, Linda Louise Rother, Monica Rudquist, Terry 
Schupbach-Gordon, Jane Starosciak, Sandra Menefee Taylor, Jeanne Tremel, Jantje 
Visscher, Bonnie Wagner, Mary Walker, Phyllis Wiener, Jody Williams 


Mari lyn Ampe 

Biography 

Mari lyn Ampe received her Master of Arts degree in Design from the University 
of Minnesota, and studied Piano Performance and Humanities at the College of 
Saint Benedict. 

In 1978, Mari lyn exhibited Rainbow Rivers (a series of paintings on paper) in It's 
all a Matter of How you Look at It, at the Minneapolis Institute of Arts' Minnesota 
Artists Exhibition Program. She also exhibited the works Night Bird, and Pink 
Harvest - in Drawings and Prints at WARM Gallery, in 1982. In 2009, Mari lyn won 
the Minnesota Textile Center's Award for Excellence and Innovation for Water 
Shadow, at the Minnesota State Fair. 


Outside the realm of visual art - Mari lyn Ampe has performed organ recitals in 
Minnesota and France; and accompanied services in Rochester, England. She also 
served on the Board of Directors for VAssociation Mary Cassatt in Berneuil en Bray, 
France. 


Mari lyn Ampe 

WARM Statement 

I joined WARM in the spring of 1976 - before our WARM inaugural 
exhibition that presented the 40 original member/artists. Inclusion in 
the inaugural exhibition was significant to me because I felt ownership 
in that gallery. 


WARM, the people, and the gallery - provided women artists with a 
place of support and friendship. WARM was a terrific place to exhibit 
two-dimensional art. The most significant aspect of my association 
with WARM was that I was exposed to the work and philosophies of 
local and national women artists. 


ABOUT THE WORK: 


In my drawings of this 
period [1979-1985] I 
wanted to express my 
love of the natural world. 
These drawings suggest 
landscapes and evoke 
musical scores, stitch 
work, rhythmic notations 
or chant gestures. Today, I 
continue to explore this 
imagery in drawing, in 
collage and in fiber. 


M. Ampe, Untitled, 1980, graphite on paper, 30 x 40 in. 








M. Ampe, Untitled, 1992, graphite and mixed media on paper, 29.5 x 40 in 




Ampe, Water Shadow, 2009 
yes and cotton, 43 x 23.5 in. 














Marion Angelica 

Biography 

I had one show at WARM when I was a member. My work at MRAC 
became so intense that I was unable to gather the time or energy to 
make art work. After leaving MRAC, I earned a PhD in Human 
Relations, focusing on the nexus between conflict and creativity. I have 
worked as a consultant to arts organization and foundation for the past 
30 years, taught nonprofit management at three different universities 
and finished my academic career as the Dean of the School of Public 
Policy at Walden University. I am now a full time ceramic artist with a 
studio at the Northern Clay Center and a recent recipient of a Jerome 
Emerging Artist Fellowship and an MSAB Artist Initiative grant. 


Marion Angelica 

WARM Statement 

I was an early and brief member of WARM gallery. My association 
helped me both network with local women artists and gave me the 
opportunity to continue to work in my field. At the time I was the 
manager of the Metropolitan Regional Arts Council within the 
Metropolitan Council. I needed to feed my soul through art-making 
and spending time with other artists and WARM provided that 
opportunity. I have followed the careers of some of my early 
colleagues at WARM with great pleasure and am now happy to be 
back in the studio myself. 


M. Angelica, Toys for War, 2010, porcelain and oak 


Although initially trained as a sculptor, I currently spend much of my 
creative energy making functional ceramic work. I like to do this 
because, while I apply sculptural concepts to the design of this work, I 
do not feel obligated "to make a statement" When I do make work that 
is sculptural it is because I feel strongly about an issue that I can best 
articulate three dimensionally. Traveling through Ireland, I was very 
drawn to the many Celtic-age cairns. This piece is my cairn for the 
young people whose lives were devastated by the Iraq and Afghanistan 


wars. 





M. Peters Angelica, Toys for War, 2010, porcelain and oak 




M.P. Angelica, Crypt for the Forgotten Woman, porcelain, 9 x 16 x 14 in. 



M.P. Angelica, Green/Gold Oval Nesting Bowls, 2011, porcelain, 

4 x 8 x 6 in. 




M.P. Angelica, Snowy Plaid Tea Bowl, 2011, porcelain, 

5x5 (diameter) in. 




M.P. Angelica, Wide Handled Coffee Pot , 
2011, Porcelain, 14 x 6 x 5 in. 



Ann Aslanidis 


Ann Aslanidis was a member of the WARM Gallery 
Collective in 1976 and shared a studio with several 
WARM artists. She created illustrations for I Didn’t Even 
Know Her Name-: A Collection of Poems by Jaci Schacht. 
Ann died in 1978. 




Lynn Ball 

Biography 

A founding member of WARM, Lynn Ball was also the founder and editor 
of Artpaper. She holds an M.F.A. from Cranbrook and has received several 
awards, including a Ford Foundation Scholarship. Past teaching credits 
range from the Peace Corps in Afghanistan to four years at Minnesota's 
Women's Prison. She has been a guest artist at numerous institutions and 
in 1981 was a panelist for WARM'S "Critics and Artists Talk about Art". 
Exhibitions have included five group and two solo exhibitions at WARM, 
as well as at various museums, universities and galleries. For the past 
twenty-three years, she has lived in Italy. 


Lynn Ball 

WARM Statement 

Before joining WARM, I had professional visibility but - apart from a small 
group of artist friends - no professional community or history. Initially 
what the group offered me was a serious context in which to begin 
integrating my private, artistic and political selves. 

Then, during the creation of the gallery space, the sheer physical work and 
the joy and pride bonded a community of support that empowered artistic 
risk-taking. During this same time, discussing our work helped us 
appreciate the full range of what 'women's art' could be. 

As WARM gained visibility, we networked with - and fed - the feminist art 
movement, and ourselves, in a rich cross-fertilization of history, memory 
and fantasy. 


ABOUT THE WORK: 


A celebration of the spirit and life 
of Luis Vicente Pascual Cervera: 
Spirit of light, spirit of the air. 

Not without edges. 

Rebel / generous and amusing 
friend / brilliant mind / anguished 
soul / source of great love and joy 
/ volatile / infuriating friend / 
dream-weaver / old before his 
time / child 

One wall is devoted to places and 
'people' (including animals] that 
Luis loved. Another talks about 
the environment in which we 
lived. The third, images of his 
paintings. Music: Handel, Trio 
Sonatas Op. 5. 



L. Ball, Ariel in Italia, 2013, 

installation: video projections with music and settings still 




L. Ball, Ariel in Italia , 2013, installation 








L. Ball, Ariel in Italia , 2013, installation 







































L. Ball, Afternoon Rooms, 1986 

installation 
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Julia Barkley 

Biography 

Julia Barkley a founding member of WARM Gallery was born in 1924 
in the Black Hills of South Dakota. Barkley graduated from the 
University of Minnesota with a BFA in Interior Design in 1974. As 
part of her degree she took a required studio art course, which 
launched her career as an artist. Barkley has shown her art in a 
dozen one-woman exhibitions in Minnesota as well as numerous 
group shows in Minnesota and New York. Barkley also had 
exhibitions at the Tokyo Fine Arts Museum and the Hiroshima Peace 
Memorial Garden Hall, in Hiroshima City, Japan. She died in 2005. 


Julia Barkley 

WARM Statement 

Barkley's initial show at WARM was called "The Energy of Miracles". It 
was only her second art show One of the paintings was entitled, Brother 
Jesus, Mother Christ, Sister Spirit. It portrayed the feminine face of God, 
which in the mid-seventies was quite a revolutionary concept. Some 
feminists strongly objected to her show and several dressed in nuns' and 
priests' robes to mock the show During the opening they created a great 
clamor and disturbance. In Julia's memoirs, she wrote of and interpreted 
the many dreams she had about that experience. She concluded that in 
retrospect, she understood that the perceived patriarchal nature of 
Christianity was being protested by the feminists in the gallery. 

— Mary Barkley Brown 


ABOUT THE WORK: 


Barkley's work centers on 
vivid colorful landscapes, 
religious themes, Native 
American traditions and 
aspects of psychological, 
spiritual, and physical 
healing. 



J. Barkley, Rising Toward the Stars, 2001, acrylic on 
canvas, 72x48 in. 
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Harriet Bart 

Biography 


Harriet Bart's work has been exhibited extensively throughout the United States 
and Germany, and she has completed more than a dozen public art commissions in 
the United States, Japan, and Israel. Harriet was a founding member of W.A.R.M. in 
1976. She has been the recipient of fellowships from the Bush Foundation, 
McKnight Foundation, MacDowell Colony, Virginia Center for Creative Arts, NEA 
Arts Midwest, and the Minnesota State Arts Board. Since 2000, Bart has published 
seven fine-press books and won two Minnesota Book Awards. Her work is 
included in many museum, university, and private collections, including: 
Metropolitan Museum of Art, National Gallery of Art, Library of Congress, Walker 
Art Center, Minneapolis Institute of Arts, Weisman Art Museum, Jewish Museum, 
National Museum of Women in the Arts, and Sackner Archive of Visual and 
Concrete Poetry. Harriet Bart is a guest lecturer, curator, and founding member of 
Traffic Zone Center for Visual Arts in Minneapolis, MN. 


Harriet Bart 

WARM Statement 

I was an active member of WARM from 1976-1986. 

I experienced WARM as a feminist culture rather than a cultural feminism 
-a value system rather than a style "ism." The gallery was a physical, 
psychological and philosophical space. WARM was a place to talk about 
ideas and to take action. It was a place of consent as well as dissent. At its 
finest, it was a place of consensus and collaboration. 

My creative consciousness was molded by my engagement and experience 
with the women's movement in art. WARM helped forge my identity and 
career as an artist. 


ABOUT THE WORK 


Harriet Bart creates evocative 
content through the narrative 
power of objects, the theater of 
installation, and the intimacy of 
artist books. At the core of her 
work is a deep and abiding 
interest in the personal and 
cultural expression of memory. 
Using bronze and stone, wood 
and paper, books and words, 
everyday and found objects, 
Bart's work signifies a site, 
marks an event, and draws 
attention to imprints of the 
past as they live in the present. 



H. Bart, Autobiography, 2011, 

test tubes, cork, beeswax, aluminum, transmuted miscellany 



H. Bart, Re-Marks [Memorial], 1985, acrylic, stitching, canvas 













































H. Bart, Processional, 1977-1978, copper, cotton, found objects, 
linen, raffia, ribbon, silk, wool, 180 x 103 x 5 1/8 in. 
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H. Bart, Drawn in Smoke (installation view with Garment Registry), 
2010, ink, smoke on paper, 160 drawings at 11 7/8 x 8 in. 































H. Bart, Drawn in Smoke (detail], 2010, ink, smoke on paper, 

160 drawings, 11 7/8x8 in. 







H. Bart, Requiem: Inscribing the Names, America Soldiers Killed in Iraq, 2003- 
2012, paper, ink, plumb bobs, card, installation (dimensions variable) 



























Jane Bassuk 

Biography 

I grew up in New York City and in my teens I started to take art classes 
at the Art Students League. I obtained my BFA in painting and in 
drawing at the University of Michigan, and my MA and MFA in painting 
and photography at the University of Iowa. I moved to Minneapolis in 
1976 and have exhibited my works throughout the Midwest. I now 
teach studio arts at North Hennepin Community College. I continue to 
paint and I also make art quilts. Recently I rejoined WARM, and had an 
art quilt exhibited in the spring members' show. 


Jane Bassuk 

WARM Statement 

When I moved to Minneapolis in 1976,1 joined WARM, providing me 
with an immediate art network. These vibrant, powerful, and intelligent 
artists created this terrific gallery in the Wyman building, where my 
paintings were displayed in group and solo exhibitions. My involvement 
with this extraordinary group of women helped and inspired me to 
grow professionally and to find my individual voice. Now, I continue to 
reap the benefits of this initial experience. I teach art and I try to pass on 
to my students the feminist ideology of finding one's core personal 
issues to create unique and universal expressions. 


ABOUT THE WORK: 


In 1990,1 started making art quilts. 
Today, my quilts deal with many of the 
themes and abstract concerns that can 
be found in the paintings that preceded 
them. My quilts are designed to trigger 
particular emotions and visual 
associations. I choose fabrics because of 
the feelings they evoke and for their 
implied glimpses of land, sea and man¬ 
made objects. I'm interested in 
conveying a sense of specific objects, 
surfaces and atmospheric conditions. I 
like the tensions that result from 
unusual combinations of color and 
pattern, from the mix of natural and 
industrial shapes. I use images that for 
me symbolize risk taking, flight and 
identity. These images reflect my 
continual journey towards 
understanding myself and my 
relationship with the world. 



}. Bassuk, Building Dreams, 2010, art quilt 





ABOUT THE WORK 


For the first fifteen years of my career 
as an artist, I was a painter. I’ve always 
had an interest in surface textures and 
the effects of light. In the late 1970’s, I 
began sewing on the canvas surfaces of 
my paintings, often attaching sequins 
and small found objects. This was the 
beginning of a growing thematic 
interest in the juxtaposition of 
architectural and artificial objects with 
natural shapes and environments. My 
works of the early to mid-eighties were 
larger and were dominated by an 
extensive use of small pattern. These 
were followed by paintings done on 
hard surfaces with key shapes built up 
with wood. Explosions, smoke, 
fragmenting structures, brick and 
masonry patterns all appeared in my 
work of the late eighties. 


J. Bassuk, Calypso Rose, 1979, acrylic on paper 




J. Bassuk, Speciman, 1980, acrylic on paper, 30 x 40 in. (shown at WARM) 




J. Bassuk, Nascent, 2010, art quilt, 11 x 11 in. 




J. Bassuk, One, 2011, art quilt, 16.25 x 16.25 in. 




Sandra Bastien 

Biography 


Born: Seattle, WA 1939 


Lived on the West Coast (Seattle, San Francisco, Los Angeles) for first 30 years. Spent 
two years in the Foreign Service in Asuncion, Paraguay (1961-1963). 

Upon returning to the States, began exploring the freedom of hippydom, living in 
communal situations while attending UCLA. Met Minnesotan, we married and moved to 
Minneapolis in 1970. 


BFA in 1975 from the University of Minnesota, Major: Sculpture 


A year after WARM Gallery opened, I left Minneapolis to follow a spiritual path, that 
took me back to California. Current path is study and practice of Tibetan Buddhism. 


In the past three or four years, I have found time to devote some effort to my first love, 
sculpture. 


Sandra Bastien 

WARM Statement 

I am always pleased to state that I am a founding member of WARM Gallery. In 
fact, there were two of us, who happened to see the “For Rent" sign and ventured 
inside to find a really empty space, needing lots of loving attention. The rest is 
History! 


As a new member of WARM, having just graduated from the University of 
Minnesota with a BFA, I felt that I had miraculously landed in the midst of an 
organization full of accomplished women artists who allowed me to “hang in 
there" while they plotted the course - toward “what," I was not sure, but “they" 
were and it was a truly brave and glorious vision. I have been forever grateful. 

I believe the decision we made to form small ASSERTIVENESS TRAINING groups to 
study all aspects of the feminist vision and to help each other shed the cloaks that 
years of discrimination had overlaid on us, was essential to building the conviction 
that we could actually DO THIS, create our own gallery space. 


ABOUT THE WORK: 


I have been practicing Tibetan 
Buddhism for seven years. I owe my 
appreciation of "impermanence" 
historically to WARM in particular, to 
Feminism in general, and more 
recently to Buddhist philosophy and 
the flow of Andy Galsworthy's work. 



S. Bastien, Still Move, 2012, brick, wood, ceramic 


The leaves I find in the backyard, the 
pieces of odd lumber in all shapes and 
conditions, I find in my wanderings 
and lookings wherever that may be (if 
they're not tied down, they come with 
me); some sit on crowded shelves for 
many years and then suddenly 
become the most perfect important 
part of a mixed media sculpture, 
creating in my heart/mind great joy- 
surprise; I am content. 



S. Bastien, Togetherness, 2007, 
dried, gelled cottonwood leaves, ceramic base 





S. Bastien, Simplicity, 2012, 


ic, wood, brick, 4 x 1 x 11 in. 






S. Bastien, Integrity, 2012, ceramic, bone, 6 Vzx 4 x2 3 A in. 






S. Bastien, You Wash, I'll Dry, 2009, 
stump, pitch fork, 11 x 2.6 in. 






S. Bastien, Old Lace, 1976, photo of my 
show [with Vicki Johnston] at WARM, 
May 8,1976 (no longer exists) 




Terry Genesen Becker 

Biography 

As a nationally exhibited watercolorist, Terry has been awarded signature status in 
the Transparent Watercolor Society of America, the Red River Watercolor Society, 
the Minnesota Watercolor Society and Watercolor USAs Watercolor Honor Society 
Her teaching experiences include the Minnetonka Center for the Arts, the 
Minneapolis College of Art and Design Continuing Studies Program, the Minnesota 
Museum of Art School and the University of Minnesota's Compleat Scholar. 

Her work and process have been featured in WATERCOLOR magazine. Terry's 
work has been included in national invitationals: 'Watercolor '07: State of the Art," 
Parkland College, Champaign, IL, "Eclectic Watercolors," Watercolor Invitational, 
The Phipps Center for the Arts, Hudson, WI, "National Watercolor Invitational 
Exhibition," Hamline University, St. Paul, MN and "Waterborne, A Regional 
Exhibition of Watercolor," University of Minnesota. 


Terry Genesen Becker 

WARM Statement 

I went back to finish my BFA at the University of Minnesota after being in the work 
world and painting alone for seven years. I came out of isolation to a place where 
the talk and activity was only about art and ideas. I needed to find another 
community of working artists after graduation. 


A mentor/friend [Hazel Belvo] introduced me to the women and philosophy of 
WARM, the critiques were objective, professional and pulled no punches, the work 
the other artists presented was fascinating. I was introduced to the rotating non- 
hierarchical democratic governing system. 


For three years I was immersed in a group who cared and understood the 
importance of art-making. 


ABOUT THE WORK: 


After a visit to Mexico, my 
dreams were filled wit lush 
vegetation, subtle stonework 
and rich mythologies. Here we 
have an entrance to Xibalba, the 
underworld, and land of fright. 
Beneath lie the nine levels of the 
underworld, the world tree rises 
from Tlalticpac, the earth's 
surface, into the thirteen levels 
of the celestial realm. Snakes are 
there, symbols of rebirth, 
shedding the old skin and 
serving as the intermediaries 
between the layers of this 



T. Genesen Becker, Xilbalba I & II, 1996, 
transparent watercolor, 30 x 22 in. [each] 


cosmos. 





T.G. Becker, Yellow/Green, 1976, 
transparent watercolor, 30 x 22 in. 






T.G. Becker, Snakes and Ladders, 2000, transparent watercolor, 

22 x 30 in. 




T.G. Becker, Nesting Season, 2003, 
transparent watercolor, 32 x 23 in. 








Hazel Belvo 

Biography 


Exhibiting Artist, Nationally and Internationally: 1960-2012, Emeritus 
Professor, MCAD, 1998-. Bunting Institute Fellow, Radcliffe College at 
Harvard University: 1964-66, BA, MA U of MN, WARM GALLERY 
member,1976-84: exhibition policy committee, mentor, editor-WARM 
catalog 1984, established WARM archives at Minnesota Historical Society, 
WARM lecture CODA Conference. Major bodies of work: LOVE DRAWINGS 
(silverpoint, graphite and gold] 1967-1984, MEDITATION ON THE SPIRIT 
TREE: WITCH TREE [paintings, drawing, prints, book] 1961-2012, FIRE, 
EARTH, AIR AND WATER [paintings, drawings] includes Gardens and 
Paths 1987-2012, WOMEN IN THE WORLD: VISIONARIES AND SURVIVORS 
[paintings and drawings] 1990-2006, RESURRECTION: FEMINIST 
PERSPECTIVE [large scale paintings, drawings and books] 2006-12, 
Weisman Museum Exhibition and catalog: WARM ARTISTS, 2006. 


Hazel Belvo 

WARM Statement 

The WARM Gallery was an outward symbol and manifestation of my personal beliefs. 
It validated my philosophy and life-style. I formed a deep understanding of feminist 
philosophy from my early life. My Mother was a single mother of four, a 
businesswoman and the head of our house. I saw inequality and injustice aimed at 
women throughout my education, my life and the art profession. As a scholar at 
Harvard's Bunting Institute (1964-66) my personal understanding moved to a 
worldview of feminism. WARM was the vehicle to make my established feminist 
philosophy materialize. 


The gift of the WARM Gallery to me was the community, the grounding of 
friendships, the unique and meaningful formal and informal dialogue, the energy, 
love, caring and validation, all working toward feminist values. This is integral to my 
personal and professional life. At WARM I had the opportunity to exhibit, to curate 
exhibits, to be recognized on a national level, to establish the WARM archives for 
posterity and to form a lasting network. WARM has helped me define, express and 
teach from the feminist perspective. This is the ground I stand on and the soil out of 
which I grew. 


ABOUT THE WORK: 


Resurrection: A Feminist Perspective is a 
series celebrating the resilience of the 
feminine spirit. Generation upon 
generation of women have been 
assaulted and still are. Rape, matricide, 
economic inequity and invisibility all 
contribute to the oppression of women 
throughout history, throughout the 
world. And yet the feminine survives. 
We rise, again and again. We rise. We 
teach. We heal. Cycle after cycle. 
Throughout history. Throughout the 
world. Resurrection: Lilies is one of this 
series of large-scale paintings depicting 
women in their struggle and their 
rebirth. Lilies is the woman gestating in 
the earth, giving life. 



H. Belvo, Resurrection: Lilies, 2011 
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H. Belvo, Resurrection: Healing Love, 2011, acrylic on canvas, 60 x 132 in. 




H. Belvo, Resurrection: Healing Fear, 2011, acrylic on canvas, 60 x 132 in. 







H. Belvo, 

Hazel and Rachel with Magical Objects, 
1984, oil on canvas, 78 x 48 in. 




Patricia Bratnober Saunders 


Patricia Bratnober Saunders received her BA in 1946 from 
Wellesley College and her MFA from the Instituto Allende in 
Mexico. She was a member of WARM Gallery from 1981 to 
1988. She has participated in exhibitions nationally and 
locally, most recently with a solo show in 2012 at St. 
Catherine University in St. Paul: Windows on the World - Open 
for Viewing: Legacy of a Lifetime of Painting. 


P. Bratnober Saunders, 

Path in Brittany, 2002, watercolor 


ABOUT THE WORK: 

I hope my work will arrest the viewer with the impact of its color and the 
intrigue of its composition. Beyond that, I want to share yearnings and 
ruffle sleeping memories. My own experience will be discerned in the 
work, but I want the viewer to find a home there for his or her personal 
history, too. 

I follow today's painting modes with interest, but make no attempt to be 
part of the mainstream. Painting, for me, is a way of spreading out the 
soul to have a look at it. 


Claudia Brown 

Biography 


In 1971,1 came from art school in Cleveland, Ohio to Minnesota for 
graduate work. I arrived young and naive. (Now I am no longer young]. 
After receiving my MFA from the University of Minnesota, I was a partner 
in business with a woman friend in St. Paul. In those years I was also a 
founding member of WARM and president of the Minnesota Crafts Council. 
Before 1980 I moved from Minnesota to New York, continued in art, 
working in an art center. Then I changed professions for economic 
reasons, becoming a computer programmer. The next epoch was leaving 
New York behind. I went to Mexico to start a bachelor of arts degree 
program in visual art for the University of Chihuahua. I had a stimulating 
five years visually and learned Spanish. I returned to the U.S. for family 
reasons and wrote a book that was published, about my home town. Now 
I serve as an elected official, without time for making art, but still an artist 
in eye and heart. 


Claudia Brown 

WARM Statement 

WARM changed my experience from that of an outsider in a male art 
world to that of a participant sister. I remember the meetings in private 
homes, the sense of growing, focused strength, and then the big 
commitment to do the almost impossible - create a gallery - not just any 
gallery - a big gallery for us - tiles had to be removed from floors - new 
walls built - we did it. Suddenly I was part of something, an insider instead 
of an outsider - I was part of what was going on! Together we did amazing 
things, had our own shows and brought national female artists to our 
town. I had new opportunities and at last my vision of art as a profession 
included me. I had friendships with other professional women artists and 
slowly we were changing the culture of America. Somewhere I still have 
one of our 1 st WARM t-shirts. The last I saw it, it was worn, limp, faded and 
I couldn't bear to throw it out. Just looking at it made me smile - still 
proud to have been part of WARM! 


ABOUT THE WORK: 


During my visual education I 
encountered Soetsu Yanagi's The 
Unknown Craftsman (Kodansha 
International Ltd, 1972), and that 
experience resonated with my being, 
forming the intention of my artistic 

life. The belief that using simple, hand¬ 
made utensils can subtly enrich the 
experience of daily life remains a core 
belief. Traditional woman's work and 
woman’s implements always interested 
me. Celadon glazes were chosen for their 
light penetration and nature of capturing 
the quality of the kiln fire in their color, 
describing a mystical union between earth 
and human use. 



C. Brown, Bowl, 1977, stoneware with porcelain inlay 



C. Brown, Shell Plate, 1978, stoneware with porcelain inlay 





C. Brown, Incised Bowl, 1976, stoneware, 7 in. (diameter) 





C. Brown, Inlaid Plate, 1976, stoneware, 
13 in. (diameter) 




C. Brown, Mortar, 1976, porcelain with celadon glaze, 

6.5 in. (diameter) 





C. Brown, Installation of ceramics and calligraphy, 1976-1977, 

stoneware and paper, ink, paint 



Sally Brown 

Biography 

Sally Brown earned degrees from the Universities of Colorado and 
Minnesota. She was a founding member of Twin Cities NOW, the Zen 
Meditation Center of Minnesota and the WARM Gallery Collective. Sally 
taught privately in her studio for over thirty years. She has exhibited her 
work at SOHO 20 Gallery NY and the Tweed Museum, Duluth and is 
included in corporate and private collections. From the opening 
exhibition at WARM Gallery in April 1976 she exhibited every year until 
1990. "I helped renovate the gallery was a mentor, a fundraiser, a floor 
sweeper, a gallery attendant, a gift store attendant, on the hiring 
committee and the opening committees and I danced wearing a tutu for 
the benefit of the dear members. Because of the association with WARM I 
exhibited in Chicago, New York City, and many Mid-western states as well 
as at the Weisman Art Museum. But the most precious activity was seeing 
the membership launch itself into the awareness of a major portion of the 
US art related world." 


Sally Brown 

WARM Statement 

WARM was my graduate school. The political and philosophical upheaval of the 
60's and 70's exactly coincided with my own reconstruction after several years of 
personal loss. My 25 year association educated me in every aspect of the business 
of the art world at that time. This is a tribute to the many committees that I was 
on and the people I associated with outside and inside of Warm. As well, as a 
Warm member I was launched into an awareness of a very high level of 
professionalism, articulation of my world view and enduring friendships. I owe 
Warm my undying loyalty. 


WARM Activities 

From the opening exhibit in April of 1976 I exhibited every year until 1990. I 
helped renovate the gallery, I was a mentor, a funder raiser, a floor sweeper, a 
Gallery attendant, a gift store attendant, on the hiring committee, the opening 
committees and I danced with a tutu on for the benefit of the dear 
members. Because of the association with Warm I exhibited in Chicago, New York 
City, and many Midwestern states as well as the Weisman Museum. But the 
activity most precious was seeing the membership launch itself into the awareness 
of a major portion of the art related US world. 


ABOUT THE WORK: 


It seems important to 
make images of both 
what we see and what we 
think, to honestly record 
ourselves and the society 
in which we live, and to 
strive to make our craft as 
fine as possible. 




S. Brown, Fugue (right wall], 1990, Mixed media, 84 x 300 in. (12 pieces] 















S. Brown, Reading, 2001, acrylic and pencil, 28 x 90 in. 











S. Brown, Paragraph, 2004, acrylic, 32 x 120 in. 














S. Brown, Paragraph (left detail), 2004, acrylic, 22 x 30 in. 















Carol Lee Chase 

Biography 


I joined WARM in 1985 after getting my undergraduate degree from 
UW-River Falls and was a member until 1989. While a student, I was an 
intern, working on the Private Collectors exhibition and related 
programming in 1983. When I joined the collective, it was an expansive 
time and Catherine Jordan was the director. Later, in both summers of 
1992/'93, while I was in graduate school in California, I came back to 
MN to be the coordinator for the Annual Juried Exhibition for Women. I 
am now a ranked studio art professor at St. Catherine University: the 
origin of WARM. 


Carol Lee Chase 

WARM Statement 

WARM was the first professional artist organization that I had ever 
belonged to. It was where I learned the etiquette of collegiality that 
feminism can take many forms and that a consensus vote could be 
excruciating at times. I was buoyed by the energy of the collective and 
it was exciting to be a part of the downtown art scene at the time in the 
1980s. WARM was definitely formative to my development as an 
artist. I made some life long friendships there and I am grateful for 
that as well. 


ABOUT THE WORK: 


Over the past 20 years, my 
painting has moved from 
representational imagery into 
imagery that is more abstract 
yet continues to reference the 
natural and physical world. 
Color, light and luminosity 
continue to be primary forces in 
my paintings. This diptych was 
painted upon my return from a 
two-month residency in 
Dusseldorf, Germany in 2006. I 
worked with patterns and 
systems during my time there. 
The left side references a 
natural or biological network 
and the right is a variation on an 
Islamic pattern. 



C.L. Chase, Variables, 2007, gouache on paper 








C.L. Chase, Thaw, 1988, oil on canvas, 20 x 24 in. 








Anne DeCoster 

Biography 


I grew up in St. Paul. Went to Middlebury College in Vermont, married and stayed east for about 15 
years. We had four children; three sons, one daughter. Painted every Wednesday with a great teacher, 
Sidney Delevante. I wrote and illustrated two books about art for children; Draw Me and Elephant and 
Lines , Spines, and Porcupines, published by Doubleday in 1967 and 1969. My name was Anne S. 
Samson then. Divorced in 1970,1 took my youngest two children to San Miguel de Allende, Mexico to 
live for six months. They went to the Escuela Bilingue and I, to the Institute Allende (where I could be 
steeped in art at last]. I moved back to St. Paul in 1975, and married Steve DeCoster in 1976. 


I was not accepted at WARM in the late 70s. I went to graduate school at the U of M and graduated 
with an MFA degree in 1984.1 was accepted at WARM later in 1984 and had a show there a couple of 
years later. That show got some good attention. It led to my joining the Thomson Gallery, later 
Suzanne Kohn Gallery, then in 1990 the Groveland Gallery where I've been ever since, and have a 
show about every two years. I have been a visiting artist at Macalester College, Concordia College at 
Moorhead, and an interim painting instructor at Hamline University. I've also been a mentor through 
the WARM program. Through these experiences, I learned that I am NOT a very good teacher, even 
though I really wanted to be. 

My association with WARM now is somewhat more distant, but I very much respect and admire 
WARM and the work of its more active members. It was hugely important to my development in the 
early years, and I'm enormously grateful. 


Anne DeCoster 

WARM Statement 

WARM, when I joined in the early '80s, was a wonderful group of women seeking to find their 
voices and take rightful places in the art world. The amazing energy of the group, and their 
strength of purpose were exactly what I needed to feel confidence in the value of my work. I 
wanted to be a part of it. I worked hard to be a useful reliable member. I had my first major 
exhibition there about 1986, and will forever be grateful for that opportunity. 


Early works were swimmers...powerful women moving themselves with grace and strength 
through water; or sometimes floating, thoughtful, and open to the world. Later came women 
in conversation - sometimes with other women, sometimes with men. In recent years my 
love affair with the natural world has led me to explore it from the perspective of its essence 
and power, our home which we must treasure, and try to understand. 


My connection to WARM in the past few years has been more distant. I've not been involved 
in their programs, but I continue to admire its work and support it in any way I can. The 
mentoring program continues to help determined women develop as artists and get on their 
feet. 


ABOUT THE WORK: 

Early works were 
swimmers... powerful 
women moving themselves 
with grace and strength 
through water -or 
sometimes floating, 
thoughtful, and open to the 
world. In recent years my 
love affair with the natural 
world has led me to explore 
it from the perspective of its 
essence and power, our 
home, which we must 
treasure and try to 
understand. 

A. DeCoster, Racer, 1986, acrylic on rag paper 





A. DeCoster, Backstroke, 1985, oil on canvas, 54 x 72 in. 





A. DeCoster, Jetty, 1990, acrylic on rag paper, 45 x 48 in. 





A. DeCoster, Poplar Lake with Reflected Cloud, 2005, 
acrylic and oil on canvas, 36 x 36 in. 




A. DeCoster, Swimmer Up Close, 


wm 

A. ?V9h / 


, oil on canvas board, 12 x 16 in. 




Gabriele Ellertson 


Gabriele Ellertson was a member of WARM Gallery from 1982 to 1986. 

She was born in Germany and worked in community development in 
South Africa from 1960 to 1978. In 1980 she received her MFA degree 
from the University of Minnesota. Her primary medium was drawing; her 
work is notable for her love of diverse mark making, her directness of 
vision and her engagement with difficult subject matter. Her one-woman 
exhibition. Treatment Plan (MAEP Gallery, Minneapolis Institute of Arts, 
1995-96], featured drawings that combined images seen by the naked eye 
with X-rays and CAT scans. At a certain level these works seem connected 
to her experiences with illness and death, yet more generally they are 
about awareness and life. "Stress makes a body aware of its trouble, aware 
of its existence," she said. 


Gabriele Ellertson was an instructor in a number of colleges and museum 
schools, including Macalester College, where she taught beginning and 
advanced drawing from 1986 to 2002. She died in 2005 after a long battle 
with cancer. 


ABOUT THE WORK: 


We all put up facades, a protective 
layer that hides our fear, our joy and 
our rawness. Sometimes we get 
trapped behind those facades; we 
burn when the protection goes up in 
smoke. 


I drew military jackets and hospital 
gowns and some of the things they 
hide -trappings, as well as the 
trapped ones. 

I like to use smoke as a graphic 
medium; it settles on the paper in 
unpredictable patterns, surprising as 
life itself. 

--Gabriele Ellertson, WARM: A 
Landmark Exhibition catalogue, 

Minnesota Museum of Art, 1984 



G. Ellertson, Ragstock #21, 1982, mixed media on paper 



Elizabeth Erickson 

Biography 


I grew up in southern Minnesota and I am grateful for and nurtured by 
our beautiful prairies, forests, and lakes, - and by our cities, and their 
cultural institutions. In my career I have been a painter, exhibiting 
steadily for many years, and have also made ritual performance, and 
assemblage, and was a founding member of WARM. I have just retired 
from 35 lively years of teaching Art, 29 at MCAD, and plan to go on 
teaching, as we relocated the MCAD Women's Art Institute to St. 
Catherine University in St Paul, where Professor Pat Olson will be the 
director. The WARM experience has been crucial to developing that 
curriculum. 


Elizabeth Erickson 

WARM Statement 

When we started the Warm Gallery, there was a way in retrospect, it 
seems that we knew exactly what we were doing. In several long 
meetings, we spent time solely on naming the gallery- WARM. A 
Women's Collective Artspace. It is an example of our conviction, 
ownership and camaraderie, and our optimism about the scale of 
our possibilities. Personally, WARM became a lively source of good 
friends and collaborators, individuals with integrity and grit, who 
shared the desire to work toward the goal of changing the art world 
dynamic - so that women's cultural and artistic input would be half 
of the art world and societal discourse. It's been a great journey 
and we're still working at this, encouraged by the now unfolding 
events of growth in women artist's amazing contributions in art, 
philosophy, and criticism, demonstrating feminist thought and 
activity functions as a vital force in contemporary life. 


ABOUT THE WORK: 


Hildegard of Bingen died in 
1279. She was an 
Abbess in a monastery and 
founded several more. She 
was a physician-healer, 
writer, painter, composer, 
and courageous prophet. I 
first heard her beautiful 
chants sung by a small 
group of women twenty 
years ago. Enchanted, I have 
been making paintings 
inspired by her since then, 
as part of my practice. I 
have only begun. 



E. Erickson, Hildegard's Heart, 2004, oil on canvas 



ABOUT THE WORK: 


The cycles of life are the 
crucial physics. The 
Moon, menstruation, the 
graceful pattern of Power 
emanating from the 
female body in 
syncopation with the 
celestial round evokes 
celebration and a 
mystery. How to speak 
of it, how to paint it? 

This is one version. 



E. Erickson, Temple to the Ebb and Flow, 1981, oil on canvas 

























E. Erickson and J.S. Nunneley, Dark Goddess Found, 1994, 
woodcut print, silkscreen print, collaged, 32 x 50 in. 







E. Erickson, Hildegard's House of Fire, 
2007, mixed media, oil, crayon, resist 
light fast inks, acrylic/polyurethane 
glaze, oil paint glaze on paper, 

30 x 42 in. 



Carole Fisher 

Biography 

Carole Fisher (MFA, College of Arts and Architecture, Pennsylvania State 
University; BFA, Minneapolis College of Art and Design; AA, College of 
Liberal Arts, U of MN] is a multi-media artist, who works primarily with 
"issue-driven" installations. Exhibitions include: Galleria del Cavallino, 
Venice, Italy, Whitney Museum of American Art, Walker Art Center, the 
Women's Building, Los Angeles, Minneapolis Institute of Arts, Milwaukee 
Art Center, ARC in Chicago, Brooklyn Museum, Soho 20, New York. She has 
received numerous grants/awards: two Bush Foundation Visual Arts 
Fellowships, two Jerome Foundation Travel/Study Grants, McKnight 
Foundation Fellowship, a SD/NEA Special Project Grant, Minnesota State 
Arts Board Individual Artist Grants, "Alumni Fellow" Award/Permanent 
Title, Pennsylvania State University "Outstanding Alumni Achievement 
Award," and Professor Emeritus, Minneapolis College of Art and Design. 


Carole Fisher 

WARM Statement 

WARM founding member and Gallery participant through 1985. First of 
all—40 women artists on a mission for CHANGE—an assemblage of 
energetic, demanding, diverse, connected participants in the local / 
regional / national / international Feminist network! SISTERHOOD! We 
organized to share work, birth a 'space,' broadcast women's' reality, 
become vocal / visible to create / renovate the WARM (Wyman Building] 
Gallery—and to assemble / archive / disseminate slides of our work to 
become the Women's Art Registry of Minnesota. Facing each other in the 
Saturday morning all-member 'circle' meetings / sitting in the 'named' 
director's chairs, paying monthly rent, mounting exhibitions, organizing 
local, national exhibitions / lectures / workshops...a continuum of 
openings, gallery-sitting, organizing invited / curated exhibits, fund¬ 
raising, admitting new members, hiring directors—and I remain a 
FEMINIST to this day! 



Carole Fisher 

Missing! Lament for Sarah Ann, l, II, 1986-'87, various papers, 

graphite and photostats, 36.5 x 49 in. 


"My work for 35 + years has had as subject: rape, (Fisher rages, 
challenges); the Challenger Explosion, ( the eye accepted what the 
mind could not); toxic waste sites [national sacrifice areas); 
incest, abuse, harassment, [she was last seen singing up a storm); 
Sarah Ann Reardon, northeastern MN, sexually abused, later 
killed by her father; environmental disaster (we saw hearts beat 
through feathers); the 24-year "Alaska Oil Spill Project;" the 9.11 
attacks, [tracing the line—terms of the deal—a full life each 
second ). All address world-urgent, out-of-balance, violent and 
vulnerable contradiction." 



C. Fisher, Sticks in the Mind, 2011, multimedia installation, MCAD Main Gallery 




C. Fisher, Sticks in the Mind, 2011, 

multi-media installation pedestals with text, year 1-10 prints (area view) 







20 m#* Of fwfrotet/m a day 

on the evening news—Breakdown— 


mtfucM 5 nuHfon barrets a day— 




rtitrus 


— not even close 


C. Fisher, Kickback - like killing whales for oil, 2008, Signs Installation, 
RTA lettering in, site specific transparent surfaces, dimensions variable, 

MCAD group exhibition 






C. Fisher, in the name of oil, 2005, AK oil spill poster, with AK resident 
interview excerpts, caribou images, digital print, 24 x 26 in. 






C. Fisher, We Changed This Picture, 1989, 
installation, acetates with text, image, 
tape, AK resident oil spill photographs, 
CODA exhibition, WARM Gallery, 

7 x 6 x 3 ft. 




Valerie Frank 

Biography 

I had originally participated in a Mentorship through WARM while still 
in undergraduate school. After I graduated I joined WARM and showed 
frequently until my move to New Mexico. I continued the development 
of my work, showing frequently in Santa Fe and other galleries 
throughout the Western United States. 

In 1994 I was accepted into graduate school at the University of New 
Mexico in Albuquerque where I graduated with my focus in painting. I 
was subsequently invited to show paintings at the "New Mexico Women 
Artists" Show in 1999 and have my work in American and international 
collections. 


I have been teaching college level art since 1994. 


Valerie Frank 

WARM Statement 

My grandmother was a feminist, as was my mother, so the chance to 
join a feminist art gallery at a time of the great "Feminist Movement" 
was an ideal situation for me. Being with women who were in 
command of their own art and space was a very empowering activity. 
As a recent graduate of MCAD (Minneapolis College of Art and Design, 
1985) I was in need of a group of women that I could look up to and 
emulate. 


The many different roles that I participated in at WARM Gallery built a 
much stronger sense of my capabilities as a woman artist then my 
experience at school had given me. 



V. Frank, Northern Madonna , 1988, 
oil on canvas, 66 x 56 in. 


V. Frank, Mexican Madonna 2, 
1988, oil on canvas, 50 x 40 in. 
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V. Frank, Little Duckie's Folly, 2009, 
oil on canvas, 38 x 26 in. 



V. Frank, The Assault Suite: The Old Story, 
2010, mixed media on wood, 9 x 7 in. 





ion at Dead Rive 



Linda Gammell 

Biography 


Linda Gammell is the recipient of a number of fellowships and artist grants, including the 
Bush Artist Fellowship, McKnight Fellowship, Jerome Travel Grant, and the Minnesota State 
Arts Board. Her work is included in the collections of the Weisman Museum of Art, the 
Minnesota Historical Society, Walker Art Center, and the Minneapolis Institute of Arts. Her 
work has been exhibited nationally in private galleries, non-profit spaces, and museums. 
She was a founding member of WARM, and works collaboratively with artist Sandra 
Menefee Taylor on The Farmers' Daughters Project exploring issues of food, agriculture, 
women, and rural life. 


Currently she is photographing the prairies of the Great Plains and the boreal forests of the 
Minnesota Arrowhead region, and is working on an artist book project about medicinal 
plants. She has been teaching for 25 years at various institutions, including the Minneapolis 
College of Art and Design, where she was associate professor of media arts for 18 years, the 
Colorado College, St. Olaf College, Hamline University, and the College of Visual Arts. 


Linda Gammell 

WARM Statement 


My experience as an WARM Gallery artist was profoundly affecting. I was then a young 
graduate student getting a formal art education, but as the women's movement launched I 
was aware that there was a lot missing from my studies. I was part of a consciousness-raising 
group of six women, all future gallery members, where every conceivable issue was 
discussed, such as early feminist writings. These ideas and boundary-breaking work by 
women artists would affect the art world ever after. It was part of my goal as a college art 
instructor to integrate them into my teaching. 


We learned through the gallery (really, invented] all aspects of what now is called 
"professional development." As one of the few photographers, I learned to expand my artistic 
horizon from those practicing different disciplines. The real heart of the gallery for me, 
however, is that with this collective support I began to believe that my work could be 
exhibited, that this voice inside could be heard. 


A direct link from my experience at WARM is a collaborative project called "The Farmers 
Daughter Project" formed in the late 1980's with my friend and WARM colleague Sandra 
Menefee Taylor to make art about issues of rural women, agriculture, and food. We created 
artist books, ran workshops with rural women who were farmers, made a film called "Slow 
Food" and created installations. My personal photographic projects continue to explore the 
experiential relationship and connections to our increasingly fragile natural world. 


L. Gammell, Birthday Memoir, 1977, Photograph 


My work is about the natural world, its power and hold on us 
how we imprint ourselves upon it. From my childhood my 
parents fostered these relationships. 

Birthday Memoir is a performative photograph included in 
“10 by 10”, a portfolio of prints by WARM artists. As many 
photographers in the 70’s, I was fabricating the scenes I 
photographed. 


0 


ABOUT THE WORK: 

SeedHouse, Dress is a 
photogram, the oldest of 
photographic processes, 
which allows objects to be 
“drawn" by light. 
Photograms were part of an 
installation for the 
exhibition “Roots of 
Renewal" at Faulconer 
Gallery, Grinnell College. 
Sandra Menefee Taylor and I 
used metaphors such as 
seeds, hearts, and female 
handwork to honor what we 
bring to land, our food, 
farms, gardens, and 
community as connections 
to place. 



L. Gammell, Seed/House, Dress, 2003 



L. Gammell, Swimmer 1,1977, 
black and white silver print, 

14 x 11 in. 












L. Gammell, Seed/House, DNA, 2003, photogram, 20 x 24 in. 




L. Gammell, Boreal Forest, May [fern birch), 2012, 
photographs on panel, 24 x 100 in. 






L. Gammell, Cedar Grove, 2012, photographs on panel 




Lynn Jermal 

Lynn Jermal taught at the University of Wisconsin-River Falls froml985 to 2011. 
She guided the Art Education Certification Program, the Pre-professional 
Concentration in Art Therapy Program and the MSE-Fine Arts Program and taught 
studio drawing, public arts and art therapy. She was a past president of the 
Wisconsin Art Education Association. 


Jermal was member of the WARM Gallery Collective from 1983 to 1986 and a 
member of WARM, WCA and Intermedia Arts. She exhibited widely in the 
Midwest: at Gallery 101 and the Harriet Barry Gallery at UWRF, at the Milwaukee 
Institute of Art and Design Gallery, the Phipps Center for the Arts, The War 
Memorial at the Milwaukee Art Museum, WARM Gallery, Intermedia Arts, 
Bloomington Art Center, John Michael Kohler Art Center and Columbia College in 
Chicago. Her recent work included mixed media drawings and large collaborative 
pieces for public spaces. She made regular presentations at state and national 
conferences and gave invited lectures, usually addressing creativity and 
collaboration in visual art, or personal narrative in art. 


Lynn passed away at her home on May 22, 2012 from fallopian tube cancer. She 
was 59 years old. 


ABOUT THE WORK: 


Many of my works are explorations of the 
interior spirit. I think there is often a spirit 
center in the heart of any artwork, but at 
times I directly explore the sense of our life 
journey. The iconography is both universal 
and personal. 

For example, I often use the following 
forms: an iron, traditionally a common 
woman's tool for labor and smoothing 
things out, iron as strength; a boat which 
symbolizes the reflective, meditative 
process and also in Egyptian mythology the 
journey from one "place" to another (the 
present to the afterlife]; and the ladder, 
another "tool" or aid for reaching another 
level. 

Other pieces are inspired by my work with 
ancient artifacts, the sense of the past and 
present merging in objects or fragments. 

I believe art and the art process can aid 
healing and knowing one's self. 



L. Jermal, Fierce: Self-Portrait, mixed media 








L. Jermal 


















L. Jermal, Reverberations 








L. Jermal, Lamentation 





Georgians Kettler 


Georgians Kettler received her BFA from the Kansas City Art Institute 
and her MFA from Washington University St. Louis. She was awarded a 
Minnesota State Arts Board Fellowship in 1984. Selected exhibitions 
include MAEP/Minneapolis Institute of Arts; Artemisia Gallery Chicago; 
Minneapolis College of Art and Design, and WARM Gallery Her work is 
in the collections of the Nelson Gallery of Art, Kansas City; the Kansas 
City Art Institute; South Dakota Memorial Art Center, Brookings, and 
corporate collections. She taught at the University of Minnesota, 
Minneapolis; MCAD Extension; Metropolitan State University, 
Minneapolis; and Southwest State University, Marshall, MN. She died in 
1996. 


ABOUT THE WORK 


I have been exploring ideas 
concerning environmental 
relationship. This has led me to 
create work which continues a 
dialogue between painting, 
sculpture, and architecture. I 
have been able to develop 
images which simultaneously 
refer to inner and outer realities. 
My work makes use of 
archetypal imagery in an 
attempt to address the 
continuum of human 
experience. 

--Georgiana Kettler, 
WARM: A Landmark Exhibition 

catalogue, 

Minnesota Museum of Art, 1984 



G. Kettler, Spirit House, 1981, 
acrylic on shaped canvas with asbestos shingles 




G. Kettler, Mounds: Hera's Mound, 1977, lithograph 





G. Kettler, Mounds: Bridge, 1978, lithograph 






G. Kettler, Mounds: Persephone's Gate 1 ,1979 








G. Kettler, WARM Installation 
(detail#!), 1983 








Jacqueline Kielkopf 

Biography 

Kielkopf is currently working in her studio in St. Paul, where she has lived and worked on 
paintings and drawings for the past 45 years. Her past awards include fellowships from the 
Bush Foundation, McKnight Foundation, the Blacklock Nature Sanctuary and as well as a 
Minnesota State Arts Board Sudden Opportunity Grant. Public and Corporate Commissions 
include: a mural for the St. Paul School of Education, Minneapolis, two murals for Anderson 
consulting, Minneapolis and St. Mark's Catholic Church, St. Paul. She is included in the 
collections of the Minnesota Museum of Art and the Minnesota History Center in St. Paul. 


Selected solo exhibitions include: Balancing Act at the Minneapolis Institute of Art, MAEP; 
Rivers of Silence at the Tuch Kulturcentrum, Trier, Germany; Hamline University, St. Paul and 
the Kiehle Gallery, St. Cloud, MN. Selected group shows include: 4 Amerikanerinnen, Galerie 
Kruse, Flensburg, Germany; Atelerhaus der Godek, Lubeck, Germany; Mary Cassatt 
International Invitational, Mutualite Sociale Agriole, Gerberoy, France; Minnesota Journal 
Project, Open Book, Minneapolis; WARM Mentor/Protege Exhibits, Katherine E. Nash Gallery, 
University of Minnesota. 


She received her BFA from MCAD where she also taught as adjunct faculty in Fine Arts for 17 
years. 


Jacqueline Kielkopf 

WARM Statement 

After being included in the WARM exhibit, Minnesota Women , 1979 and as 
well as a year later, at the Minneapolis Institute of Art, MAEP, I was invited 
by WARM members to join. Being delighted to meet so many women 
artists who were supporting one another, I then began a time of learning 
the "nuts and bolts" of how an exhibition is put together, hung and 
promoted. It was a chance to work side by side with artists to build an 
idea around the strength of art produced and nurtured by women, many 
of whom were also raising a family while making their work. 


I enjoyed the chance to meet artists from a larger sphere who visited us: 
Alice Neel, Sylvia Mangold and Grace Hartigan for example. I was a 
member for two and a half years and under the WARM Mentor Program, I 
mentored women artists for ten more years. I continue to be grateful for 
the friends I made. 


ABOUT THE WORK: 

Pardon me for hounded hope for 
laughing from time to time... 

...My apologies to the felled tree 
for the table’s four legs. 

My apologies to great questions 
for small answers 

-From "Under One Small Star” 
Wislawa Symborska, (1922 - 2012] 

I know little of why or where my 
paintings come from; what inventory I 
have opened for personal debts owed 
or forgiven. Only that occasionally a 
joke is in there somewhere despite 
appearances. Which is why I 
respectfully borrowed a small part of 
this poem from the Polish writer, Ms. 
Symborska to suggest my creative 
intentions. I hope you understand. 



}. Kielkopf, Untitled, 1981, oil on wood 









J. Kielkopf, A Measure of Circumstance, 2000, oil on wood, 7.5 x 13.5 in. 






J. Kielkopf, Duetf 
charcoal, dirt, conte on 


r a River Bed # 3 , 2004, 


Diaster and paper, 58 x 80 in. 













Vesna Kittelson 

Biography 

Vesna Kittelson was a member of WARM galley from 1979 to 1985 and is currently a 
member of the Traffic Zone artist co -op and Form and Content Gallery. 


Her work developed through several primary themes ranging from abstract, sculptural, 
paper cutouts exhibited at WARM; to art about war exhibited since 1991 and contemporary 
portraiture since 1989. 


Most notable exhibitions of her art about war were a part of international traveling 
exhibition BREAKTHROUGH: FIGHT FOR FREEDOM AT THE BERLIN WALL, by the Deutsches 
Historisches Museum and the Checkpoint Charlie Museum of Berlin; several Weisman 
Museum exhibitions; and a national traveling art exhibition - ART AND THE LAW. 


Vesna Kittelson taught for several years in the Fine Arts and the Graduate Program at the 
Minneapolis College of Art and Design. She was awarded Bush Fellowship for painting, 
several Minnesota State Arts Grants and she was granted an Open Studio Day sponsored by 
the Walker Art Center. Kittelson's portraits YOUNG AMERICANS were exhibited in 
Cambridge, England in 2009, in Split, Croatia in 2010, Groveland Gallery in 2010 and with 
the Minnesota Museum of American Art in 2011. Kittelson's work is in numerous private 
and museum collections. 


Vesna Kittelson 

WARM Statement 

My membership in the WARM gallery from 1979 to 1985 made the art community 
at large accessible to me. I participated in numerous group exhibitions and had 
two solo shows. I benefited from the support system of the Gallery and from 
interactions with visiting feminist artists. 

I exhibited shaped and painted cutouts constructed from large sheets of paper. The 
paintings were often an obvious reference to the female body/clothing with the 
intention of abandoning the long tradition of painting the nude female form 
dominant in Western art. 

In self-portraits I have continued making art with feminist leanings - as a witness 
to human difficulties. The self-portraits are informed by cultural topic of ageing or 
dehumanized position of an anonymous civilian stuck in somebody's war. 


ABOUT THE WORK: 

During 1988-1989 I made 
several torso paintings ; each 
jutting out of the wall and 
sculptural in form. Shaping and 
cutting while painting was my 
resolute break with the art 
historical tradition of 
illusionistic space in painting, 
replaced by a play between 
abstraction and figuration. Each 
Torso, rendered in mostly solid 
color, became a visual mix of 
shape, color and surface with a 
strong reference to the body and 
to the fashion industry, which is 
why I also call them - 
Londoners. 



V. Kittelson, Two Torsos, 1988, acrylic on paper 




V. Kittelson, Bronze Torso (with a fan], 1987, 
bronze sculpture, 36 x 36 x 4 in. 





V. Kittelson, Impact - 9/11, 2011,oil on paper - cutouts - 
installation of 7 works, (height is site specific) x 108 in. 





V. Kittelson, Capricorn, 2006, 
oil on paper - cutout - wall installation, 30 x 24 x 6 in. 






V. Kittelson, Ordinary People, 2009, oil on paper - cutout - 

wall installation, 30 x 28 in. 






Barbara Kreft 

Biography 


Soon after moving to the US from Germany in 1977 I joined WARM Gallery I was 
involved in the final touches of constructing the gallery space, which became such 
a vital presence in the community. I showed my work regularly which consisted at 
that time of small gouache-watercolors. 

Since leaving WARM I have kept a rigorous studio practice and have exhibited 
consistently My work is in private, corporate and a museum collection. I have 
been the recipient of state arts board grants and McKnight Fellowships. Teaching 
allows me to be a mentor. 

My paintings are typically large scale and intensely detailed. With severe attention 
and repetition I confront rampant excess and disorder inherent in contemporary 
society. 


Barbara Kreft 

WARM Statement 


In 1977 I was an art student in Berlin, about to graduate and move to the U.S. I cleaned houses as a side 
job and was urged by one client to seek out “feminist collectives" that were springing up all over the U.S. 


I found “The Women's Art Registry" in its beginning phase. The space on 1 st Avenue had been acquired 
and turned into a beautiful gallery space. The work was done entirely by women, I was amazed! 


As a member I formed friendships that have lasted to this day. A sense of solidarity, community and 
support is ongoing. I came from an art school with only male faculty. In the seventies there were few 
examples, and role models of women artists. We at WARM became our own role models and mentors 
with additional boosts of invited caliber artists/critics, such as: Joan Synder and Marsha Tucker. The 
WARM experience was an awakening to the politics in the art world, specifically the gender inequalities. 
It was a vital and exciting time and the important work of these collectives cannot be acknowledged 
enough. 

Professionally and philosophically I gained a strong base from which to pursue my career as a painter. 
Most important was the exposure to other women artists and their agendas, which for all of us meant 
affirmation and a defining of individual vision. I cannot say that I am a feminist artist, but I can say that I 
am a strong woman artist and I credit WARM with some of that strength. 





B. Kreft, Red Veined Tower, 1978, 
gouache watercolor on paper, 

14 x 10 in. 
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B. Kreft, Radicles, 2008, oil on canvas, 64 x 55 in 





B. Kreft, Strange Fruit, 2012, oil on canvas, 54 x 54 in. 



Gerd Kreij 

Biography 

At the end of my membership at WARM I moved to Wisconsin where I 
bought a farm. I continue doing my art along with raising sheep. 
Unfortunately after a while my connection with WARM was sporadic 
but I have had wonderful working relationships and friendships with 
women I met at WARM. Especially my friendship with Sally Krug, whom 
I greatly miss. 

I have been exhibiting in juried and invitational shows in Minnesota 
and Wisconsin. At this time I am working on a project I call "My Life 
Story" using old family photographs. 


Gerd Kreij 

WARM Statement 

Belonging to WARM was my dream come true! 

My introduction to WARM came through the Mentor program which was 
a very valuable experience. WARM greatly influenced me during the few 
years I was a member. Especially the National conference and the 
opportunity to meet accomplished women from all over America. Being 
able to exhibit my work was of great importance and not having to pay 
large sums in commission. 

Most of all was the support of all the women and the growth I 
experienced at WARM that still sustains me today. 














































































G. Kreij, Ram , 1994, photograph, 12 x 12 in. (unframed) 




G. Kreij, Sheep Farmer, 2006, photo collage, 26 x 26 in. (framed) 



Sally Krug 

Biography 

Sally Krug grew up in St. Paul, Minnesota. In the mid-1970s she began 
working in photography. Describing her approach, she said, “I hope to 
create images as a painter using my camera as a brush." 

Krug joined WARM in 1981, and the organization had a strong influence 
on her development as a professional artist. That same year, she visited 
China, producing black-and-white photos that would occupy her for a 
number of years. With a focus on portraiture, she probed the faces of her 
subjects by manipulating multiple images and hand-coloring them. She 
continued this process until her death. 


ABOUT THE WORK: 


Oriental art has a history of 
expressionism and abstraction, as 
distinguished from various genres of 
Western realism. In my form of 
expressionism, I meditate upon 
images, sift through conscious and 
unconscious thoughts, and ideally, 
find peace and inner truth. Recently, 

I took photographic images of 
Chinese culture, and fused them with 
my own personal experiences. In 
"Creation,” a Chinese child is masked 
by the shadow of a fish, connecting 
our evolutionary past with the 
future. This linkage of biological and 
mythological fertility with human 
development expresses a culture's 
rapid and unpredictable 
transformation. 

-Sally J. Krug, WARM: A Landmark 
Exhibition catalogue, 
Minnesota Museum of Art, 1984 


S. Krug, Dying Flowers, 1998, 
gelatin silver print 



S. Krug, Child ofSoochow, 1984, 
hand-colored gelatin silver print 






S. Krug, Untitled[ China, 1983, 1984, 
gelatin silver print, 20 x 16 in. 









S. Krug, Portrait with Water Stroke, 1985, 
hand-colored gelatin silver print, 

20 x 16 in. 


Joyce Lyon 

Biography 

Joyce Lyon was a founding member of the WARM Gallery Collective. She 
earned her BA at Barnard College, studied at Pratt Institute and came to 
the University of Minnesota for Graduate School (MFA, 1970]. Her work 
is in collections nationally including Georgetown University Law 
Library the Florida Holocaust Museum, Federal Reserve Bank/Ninth 
District, the Minneapolis Institute of Arts, Walker Art Center, and 
Weisman Art Museum. She has received three Minnesota State Arts 
Board Fellowships and a Jerome/MCBA Books Arts grant and was a 
participant in a Fulbright-Hays Group Project in Poland. She is Associate 
Professor of Art at the University of Minnesota. 


With Howard Oransky, Joyce Lyon is co-curator of The House We Built 


Joyce Lyon 

WARM Statement 

I consider my work with the WARM Collective to be among the best -and 
hardest—I have had the privilege of engaging. It had at its core the growth, 
empathy and challenge that characterize the finest use of female -of human— 
potential. We were empowered by what we learned from each other and from 
networks of women across the country -and by our shared accomplishments. We 
created a space, physically and within ourselves, in which to struggle and invent. 
Our governance was collective and collaborative. We worked hard to hear each 
other; we found our individual voices. The gallery, at 414 1 st Avenue North in 
Minneapolis, offered to the wider community exhibitions, performances, 
discussions, poetry readings, a slide registry, the Mentor Program -and more. Our 
work together was not easy; it was not perfect. It was such important work and 
for many, life changing. The sense of possibility I experienced with WARM has 
informed my life. 


ABOUT THE WORK: 


My work focuses on the intersections 
of place and memory. I work from 
observation with emotion and an 
acute sense of the layering of time. 
The drawings of the Approaches to 
the Garden series are about the 
interlock, literal and metaphoric, of 
light and dark, known and unknown. 
In Conversations with Rzeszow, I 
explored the territory of my father's 
Holocaust experience, juxtaposing 
drawings and text to create 
conversation among several voices: 
my own, recounting and questioning 
my perceptions, and more 
knowledgeable sources such as 
Primo Levi. Place provided a entry 
into many kinds of knowing: one's 
own direct experience and its 
limitations, what can be intuited, 
what it is possible to learn at a 
distance, and what, finally, cannot be 
understood. 


J. Lyon, Approaches to the Garden III, 1985, pastel on paper 













Pliny 


(Pliny the Elder died in A.D. 79 from having gone too close to 
Vesuvius in the course of the eruption that destroyed Pompeii.) 

Don’t hold me back, friends, let me set out. 

I won’t go far; just to the other shore. 

I want to observe at close hand that dark cloud 
Shaped like a pine-tree, rising above Vesuvius 
And find the source of this strange light... 


Primo Levi 
23 May 1978 


ME 



“Perhaps what happened cannot he understood, 
because to understand is almost to justify... 

We cannot understand it; but we can and must 
understand whence it was born and be alert. 

If understanding is impossible, knowing is 
necessary because what happened can return, 
human consciences can be seduced and darkened 
again, even our consciences. ” 

Prirno Levi, Opere I 


J. Lyon, Conversations with Rzeszow: The Rabbi's Wall, 1992, 
oil stick on paper (30x44 in.) and text panel. 



J. Lyon, Water VI, 



, oil stick on paper, 26 x 41 in. 




Susan McDonald 

Biography 

I moved from Tokyo, Japan to Minnesota in 1974 and joined the group of women 
artists founding W.A.R.M. (The Women's Art Registry of Minnesota). As a 
printmaker, I soon made contact with Jantje Visscher and Joyce Lyon, who were 
also making prints. Together with seven other artists they put together two 
editions of a portfolio of prints called "10 x 10." 


Elizabeth Erickson and Pat Olson and I edited the W.A.R. M. Journal. During that 
time we made an effort to publish emerging women writers such as Florence 
Dacey and Monica Ochtrup. In 19811 accepted Sheila Asato as my first protegee in 
the Mentor Program, and continued with that program for about 10 years. In 1986 
I organized the national conference on women in the arts. Exhausted after a year 
of organizing, I accepted a 6-week residency at the Ucross Foundation in Wyoming 
to rest and to create printed books and etchings. When the Minnesota Art 
Experience Program was created to teach art in outstate MN, I taught with Jantje 
Visscher or Valerie Frank for one week summer classes. I remain a member of 
W.A.R.M., but have not been actively involved since I retired from the Mentor 
Program in about 2002. 


Susan McDonald 

WARM Statement 

Joining WARM was one of the most important decisions I have made in my 
life. Together we gained the strength and political savvy to challenge the 
larger art community. Uncensored and noncommercial gallery walls were 
empowering. Their height encouraged my large-scaled female icon of the 
Mississippi River Series. 


Pat Olson, Elizabeth Erickson and I matured as we gathered other writers' 
ideas to give voice to the WARM Journal's feminist point of view. WARM 
members gained strength and confidence from each other as our powerful 
personalities clashed and regrouped, as we welcomed new members, and 
as we exhausted our personal and collective energies. In this challenging 
community I generated the will that has sustained my artistic life. 


ABOUT THE WORK: 


Usually my drawings were 
completed on one 24 x 36" piece 
of paper. Yet I felt the size 
reflected the importance of this 
particular journal piece. The hot 
peppers were a metaphor for 
anger. The pages from my 
teenage diaries represented my 
personal history (I remember 
thinking how bland they were, 
and how poorly they 
represented the turmoil of my 
growing-up years). The playing 
cards represented luck, that 
influences all lives. The daffodils 
are the happiness I felt inside, 
protected by the heavy wall of 
black, a fortress against the 
exigencies of life. 



S. McDonald, Journal: Spring 1979 - 
Hot Peppers, Diary Pages, Flowers, 1979, 
drawing and acrylic on sewn paper 






S. McDonald, Journal: November 1,1977, 
Gourds and Children, 1977, 
drawing and photo-etching on paper, 

38 x 24 in. 









ABOUT THE WORK: 


River Book is a reference to 
my interest in the female 
figure as an icon of strength 
and freedom. The river is, 
of course, the Mississippi, 
that I crossed over often, 
and that thrilled me when I 
first arrived in Minneapolis 
in 1974. The book is made 
entirely of woodblock 
prints and etchings, sewed 
together. There is no story 
here. Like the river, it flows 
along. 



River Book, 1988, collage, woodblock and etching 



S. McDonald, Flower Opening 


oil on canvas. 



1 (installed at WARM}, 1986, 
108 x 120 in. 







S. McDonald, Dragonfly through Red and Yellow Triangles, 
2010, oil and encaustic on canvas, 52 x 52 in. 



Diane McLeod 

Biography 


My activities with WARM began April 24,1973 when I published an 

ad and posted flyers looking for women artists who might like to get 
together and share. From these founding days of WARM, I stayed a 
member for five years. My most significant exhibition was The Angry 
Little Girl, a suite of drawings and prints that brought a very favorable 
review. I am a printmaker with an extensive competition and 
exhibition record. I taught high school art for fifteen years and was 
selected to be a Fulbright Scholar in Art to Japan. From 2009 - 2011 

I was President of the 800 membership Los Angeles Printmaking 
Society. 


Diane McLeod 

WARM Statement 

I truly came in out of the cold through my association with the WARM 
Gallery. I was a "cradle" feminist - as a child when my family sang 
Rudolph the Red-nosed Reindeer at Christmas, I would change the 
ending from history to herstory; "she'll go down in herstory” and we 
have! WARM became an effective venue for my long-time frustration 
with a male dominated culture, particularly in the art world. My efforts 
towards bringing to life this feminist art place, interacting with women 
of like concerns and hammering out the constitution and a name for 
our place helped me in my life of creating art to express my ideas, 
feminist concerns and strong emotions. 


ABOUT THE WORK: 


The Angry Little Girl, a screen 
print based on a drawing of the 
same title, was the first image 
completed in a series of some 
thirty drawings and prints 
exploring the theme of a 
distraught, abandoned child and 
her sojourn through the world 
of her emotions as portrayed 
through everyday but 
uncommon experiences. A story 
of how the little girl came to be 
abandoned accompanied the 
series and all were shown as a 
solo exhibition in the upstairs 
gallery of WARM. 



D. McLeod, The Angry Little Girl, 1978, screen print 





ABOUT THE WORK: 


Orange Terror has a 
collographed background 
with a linocut printed on top 
with transparent ink so that 
the collograph textures are 
visible. Its appearance as 
three separate images 
inspired my involvement in 
making triptychs on this scale, 
the latest of which took six 
months to complete. The 
Angry Little Girl has grown up 
and now she is terrified! This 
is not self-reflective, but what 
is true is that I enjoy exploring 
human emotions in a 
figurative format and 
challenging color schemes. 



D. McLeod, Orange Terror, 2012, collograph and linocut 




D. McLeod, Minnesota Warm-Up 
(Warmer and Warmer), 1980, screen print, 

26 x 18 in. 










D. McLeod, Into the Queendom, 2009, linocut, woodcut, monotype, 30 x 22 in. 





Linda McNary 


Linda McNary had a happy tom-boy childhood in idyllic, college-town ~ 
BA in art and English literature from Gustavus Adolphus College ~ studied 
art in France, Spain, and Italy ~ graduate study in Madison, Wisconsin and 
Rome ~ married Franco Magozzi ~ birthed son Jason ~ earned MA in 
Painting ~ taught college art ~ birthed daughter Carrie ~ strongly 
opposed Vietnam War ~ MFA in Printmaking ~ founding member of 
WARM ~ divorced, was editor, photographer, graphic designer for State of 
Minnesota ~ married Don McNary, stepson Brian, step-grandson Peter ~ 
making art faded ~ creative drive satisfied by parenting, host-parenting, 
tending grandchildren, traveling abroad, and cooking ~ graphic 
designer/photographer, Hamline University ~ in 1990 suddenly recalled I 
had wanted to be a clay artist ~ became a founding member of Northern 
Clay Center ~ taught graphic design at Gustavus and U of MN ~ at 60 went 
to culinary school ~ cooked professionally at The Wedge Co-op ~ food 
became medium for creative expression ~ Unitarian Universalism became 
my spiritual foundation ~ finally recognized my whole life is my art. 


Linda McNary 

WARM Statement 

When talking about my life and work, one of the key descriptors I use is, 

“I am a founding member of WARM, one of the first women's collective 
galleries in the country back in the early 70's". It was a monumental and 
glorious time in my life. But after five years, the "real" world struck. 
When I left WARM and my husband in 1979, it was necessary for me to 
earn a "real" income to care for my two children and myself. I did what I 
refer to as participating in a quintessential "Art Happening"—I became a 
bureaucrat! I have since come to refer to my life as my art; that life was 
initially formed by and grounded in my WARM years. 


ABOUT THE WORK: 


My two-dimensional work has 
mostly been very personal 
reflections on my life and the 
lives of my family. For this 
work I used Kodalith film hung 
on a wall in my darkened 
basement. I exposed it with 
my enlarger, using myself as 
the negative. Then and now, 
this work speaks to me about 
my life—always as an artist— 
in an ongoing cycle of retreat 
and doubt, awakening and 
emergence, and exuberant 
celebration. Sometimes it is 
hard to look back and 
sometimes it is not. 



L. McNary, The Shortest Journey Sometimes Takes Forever, 1979 




L. McNary, The Shortest Journey 
Sometimes Takes Forever: Imprison, 1979, 

Kodalith panels 





L. McNary, The Shortest Journey 
Sometimes Takes Forever: Freedom, 1979, 

Kodalith panels 








L. McNary, 9 Ages of Me 






L. McNary, 8 Todi Pots 









Jean (Murakami) Miller 

Biography 


My contributions to WARM began in the late 1970s and continued until the 1989 Coda 
exhibition. 


Presently I am Acting Dean of the Toulouse Graduate School and Associate Dean of 
Administration in the College of Visual Arts and Design at the University of North Texas. I 
graduated with an MFA from California College of the Arts in 1990 and began my career in 
art and administration as an assistant professor of painting at East Tennessee State 
University. I then moved to Marshall University in Huntington, West Virginia and on to 
Towson University in Towson, Maryland, to assume department chair roles. 


In recent years, I have been active on the Board of Directors of the College Art Association 
(CAA), acted as president of National Council of Art Administrators (NCAA) and now serve 
as co-chair of the Advocacy Task Force in the international Council of Fine Arts Deans 
(ICFAD), working closely with American for the Arts. 


My studio work continues. Paintings are inspired by the elements in the landscape shaped 
by wind, water and the transition of seasons. 


Jean (Murakami) Miller 

WARM Statement 

I can still remember approaching the door of WARM Gallery for the first time with fear and 
trepidation. This was in 1978 or 1979,1 believe. All I knew about WARM at that time was that 
WARM represented artists I admired - Carole Fisher, Sandra Menefee Taylor, Hazel Belvo, Joyce 
Lyon, Sally Brown, Mary Walker and others - and that my feminist philosophy was probably 
aligned with theirs. I imagined it would be an inviting and "warm" environment for a young artist. 
What I found surprised and confused me. 

In my recollection, new members were not welcomed with open arms. I felt like just another new 
face with ideas in her head and a small voice. I was teaching at St. Cloud State University part- 
time, but was still quite shy. But, after being in WARM for a few years, my voice grew and I became 
more confident. 

I eventually made a place for myself, learning to be part of a collective and proving to be a 
resource to my colleagues. Through WARM, I learned how to be competitive and develop 
strategies to succeed as an artist in the Twin Cities art scene. 


Now, 30 plus years later, I can honestly say that WARM was a critical time for me as an artist and 
person. The fear and trepidation I first experienced has served me well throughout my 
professional life. I learned from WARM members that any new experience presents opportunities 
and challenges and that risk is vital to an artist's growth. I value my time in WARM tremendously. 



ABOUT THE WORK 


Bone was created when I made 
repeated trips to Mexico for to 
explore cemeteries and collect 
visual information left behind 
to suggest a person's life 
story. Since 2010 my paintings 
relate to landscape and the 
characteristics that shape a 
particular environment. In 
Maryland I painted water 
images with an industrial 
backdrop. In Texas, I also use 
water and environment, but 
the images are distilled to a 
dense tapestry of color marks 
to suggest lack of water and its 
effect on the landscape. 


J. Miller, Bone, 1992, oil and collage on paper 



Transition #2, 22”x30”, Watercolor on Paper, 2005 
© Jean M.K. Miller 



Transition #5, 22”x30”, Watercolor on Paper, 2005 
© Jean M.K. Miller 




Transition #1, 22”x30”, Watercolor on Paper, 2003 
© Jean M.K. Miller 








Lynda Monick-Isenberg 

Biography 

Originally from South Dakota, Lynda Monick-Isenberg came to St Paul to attend 
the College of St. Catherine (BA) and the University of Minnesota (MA). A visual 
artist working in drawing, weaving, and installation, she has exhibited in solo and 
group exhibitions locally and nationally, and installed over 100 large-scale 
tapestry commissions nationwide. Her work is in collections of Minneapolis 
Institute of Art, Minnesota Historical Society, Walker Arts Center and corporate 
and private collections. 


As a professor at the College of Visual Arts in St Paul, she has been a strong 
advocate of the arts and participated in the development and implementation of 
community based teaching artist programming throughout Minnesota. She was a 
core member of WARM, founding member of Form and Content Gallery and Jewish 
Woman's Artist Circle, and actively participates in the arts community in the Twin 
Cities on boards and advisory committees. Her recent work is rooted in the 
principles of social justice, raise questions of equity, action and art and designs 
opportunity to address change. 


Lynda Monick-Isenberg 

WARM Statement 

When I graduated from high school in 1969, my counselor told me that college 
was out of the question for me. I would likely marry and have children, wasting 
my family's resources. College and professions were for boys and my family had 
five boys. My mother, the College of St. Catherine, the University's College of 
Human Ecology and WARM did not believe this. Charlotte Millis (CSC) helped 
me envision myself in graduate school, Professor Eugene Larkin (U of MN) 
mentored me, and as I stepped into the art world WARM members saw me as 
an artist. I will always remember Hazel Belvo in an early WARM critique 
pointing to my drawings as worthy. Through its collaborative spirit and 
personal and professional support, the collective gave me the courage I did not 
have and a voice and vision that have resulted in a lifetime commitment to arts, 
education and community. 




ABOUT THE WORK: 


Close and persistent 
observation of the natural world 
compels me to draw. Viewing 
found objects as visual 
metaphor and experiencing the 
objects through drawing, I 
uncover personal and universal 
truths with implications for 
living in a contemporary world. 
The natural objects are carefully 
selected to symbolically explore 
ancient narratives and connect 
physically to everyday 
experience. What appears 
mundane and simple reveals 
complexity intricate 
relationships and layers of 
fractured meaning. Over the 
years these simple 
investigations have become 
revelatory. 



L. Monick-Isenberg, Fledglings, 2011 



L. Monick-Isenberg, Marcia, 1979 




L. Monick-Isenberg, A Daughter's Dance with 

Dangerous Pirouette, 1998, 
graphite and gouache on paper, 18 x 14 in. 


Woman Imagining Peace and Freedom, 2002) 





L. Monick-Isenberg, 
Shmita, the Sabbatical Year, 2011, 


graphite and gouache on paper, 

30 x 25 in. 





L. Monick-Isenberg, Remnants from the Nest, 2009, 
graphite and gouache on paper, 30 x 24 in. 

























L. Monick-Isenberg, Dialogue on the Wall - Reliquary cagel, 2007, 
gallery installation in collaboration with Jay Isenberg, mixed media 


A A 


Marty Nash 

Biography 

Marty Nash has called Minnesota her home since 1972. After initiating her 
undergraduate degree at Arizona State University then completing her 
BFA at the University of Minnesota, she eventually received her MFA from 
the Minneapolis College of Art and Design. In 1976 she became one of the 
initial founding members of WARM Gallery where she remained active 
until 1991. During that time, she was WARM'S Installation Director for the 
Invitational Gallery for Emerging Women Artists, was involved in the 
Warm Mentor Program, was an instructor in the Minnesota Arts 
Experience/WARM Summer Workshops, co-organizer of CODA: A 
Collective Member's Exhibition 1976-1989 and in many individual and 
group exhibitions. An art instructor and the current Fine Art Department 
Chair at St. Paul Academy and Summit School, she hardly knows where the 
last 27 years there have gone. And after 40 years as a working artist, Nash 
is grateful for her life and the opportunity to share her passion—her art, 
both as artist and teacher. 


Marty Nash 

WARM Statement 

I was still an undergraduate art student when I became involved in Warm. 
At that time, neither the gallery nor the official name, had been fully 
established. By pure coincidence, I was given the opportunity to be a 
founding member of an institution that was not only to totally change my 
own life, but the lives of hundreds of others. Through my fifteen years as 
an active member, I truly discovered myself as an artist—through the many 
opportunities to exhibit, and more importantly, through the collaborative 
work with other professional women artists. This was an 
evolution/revolution, as we built a world class gallery and supported the 
work of countless other women artists here in Minnesota, and by virtue of 
our mere existence, across the country. The philosophical underpinnings 
nurtured in the collective, feminist art gallery have guided me since—in 
my work both as teacher and artist. I could not have asked for a better or 
more powerful and lasting experience. 




M. Nash, View K, 1983, graphite, gouache and oil pastel on rag, 7 x 8.5 in. 






M. Nash Jody, 1986, oil on rag, 30 x 22 in. 





M. Nash, Among Rank Grasses, 2002, acrylic on rag, 14 x 22 in. 




M. Nash, Tertiary Beginning, 2006, 
acrylic, mixed media on canvas (2 parts), 20 x 27 in. 






M. Nash, Temple, 2007, acrylic on canvas (2 parts}, 62 x 58 in. 


Patricia S. Neer 

Biography 

I was born in 1943 in Los Angeles where my father built airplanes for the air force during WWII. I grew 
up in Willmar, MN and recently returned to my old high school to proudly find a painting I had done in my 
senior year hanging in the school office. I am also proud of my 2 daughters, 2 sons-in-law and 5 
grandchildren. 


I was one of the 40 founding members of the WARM Gallery, a student artist in the St. Catherine's Arts 
Core Program for Women and exhibited work in the inaugural show for the Minnesota Artist Exhibition 
Program [MAEP], a four person exhibition of feminist art. 


Education: University of MN & Millsaps College in Miss.; B. A. Art & Art History; University of MN; M. Arch 
and M.S. Sustainable Building, William Mitchell College of Law;}. D., Bar Admission: MN & Federal 


Teaching: U of MN, School of Architecture, 1987-1989, Lecturer Art for Architects; Minneapolis College Of 
Art And Design, 1984 - 1986; Minneapolis, Minnesota, Lecturer: first year program, environmental design, 
interior design 


I have practiced law for the judicial, government and private firms. My architectural practice has been 
with firms in Minnesota and Chicago, IL and for private commissions. 


Current projects: Thesis and Practicum: Environmental Land Reclamation (Brownfield development] of 
small urban spaces: an experiment in reclaiming urban sites for neighborhood uses such as parks, art 
installations and performance space. 


Personal expression of the figure and landscape in painting and photography 


Patricia S. Neer 

WARM Statement 

I was one of the 40 founding members of the WARM Gallery, which we carved out 
of a warehouse space in the Wyman building in downtown Minneapolis. Many 
mornings and evenings were spent in physical labor and in negotiating the terms 
of the organization. Creating this space and organization was an incredible lesson 
in the power of focused and passionate group energy. 


I had moved to Minneapolis with my husband and 2 year old daughter after an 
intense involvement in the civil rights movement in Washington D.C. and then 
Jackson, Miss. Like other women who had fought against racism, I realized that as 
a woman, I was equally marginalized in our society, unable to realize my talents or 
take a place in my chosen profession 


The women in the Feminist art movement took permission to explore, express and 
ultimately expel patriarchal definitions of who we were and who we should be. 
The process was personally wrenching and sometimes destructive. We insisted 
that this was a fit subject for art. 


ABOUT THE WORK: 


I saw a crime scene 
photograph of a woman 
who had been 
abandoned to bleed to 
death after a back alley 
abortion. I was 
disturbed and horrified 
by the image, but I also 
awakened to the 
normalization of violence 
toward women: "if they 
die bearing, let them...", 
the magician's assistant 
sawed in half, "a few 
good hits will teach her," 
etc., etc. etc... 



P. Neer, Bound Figure 1, 1975, oil, pencil and charcoal 




P.S. Neer, Bound Figure II, 1976, oil, pencil and charcoal, 
43.2 x 60 in. (shown at the inaugural show of WARM) 






P.S. Neer, Suspended Figure - 
After Tintoretto, 1976, 
oil, pencil and charcoal, 
72 x 48 in. 
(shown at WARM Gallery) 







P.S. Neer, Magician's Assistant, 1976, 
oil, pencil and charcoal, 48 x 60 in. 
(shown at the inaugural show of WARM) 




Jenny Nellis 

Biography 

I recently retired after 34 years of teaching sculpture, drawing, and 3-D 
design at the Morris Campus of the University of Minnesota. I became a 
member of the WARM collective in the early 1980s. I exhibited at WARM 
regularly, served on various committees, taught many workshops 
through out the state in the MAX Summer Workshops program, and I 
worked with young women artists in the WARM Mentor Program. A 
particularly fond memory occurred in 1989 when Marilyn Anderson and 
I drove a truckload of WARM art from Minneapolis to the A.I.R. Gallery in 
New York City where we met the other artists and installed a wonderful 
exhibition. 


Jenny Nellis 

WARM Statement 

I first exhibited at WARM in 1981 in the Invitational space. This was soon 
after I accepted a teaching position at the Morris Campus of the 
University of Minnesota. Morris is a small town located in West Central 
Minnesota. Having moved to Morris after completing graduate school at 
the University of Iowa I felt isolated and removed from an arts 
community I was reaching out to find a new community to join and 
found WARM. I was invited to join the Collective and found a source of 
like-minded women artists that made my transition to Minnesota and 
growth as an artist possible. 



J. Nellis, The Gift, 1987, 
mixed media, 40 x 40 x 2 in. 





J. Nellis, Birth of Venus, 1989, mixed media, 78 x 180 x 24 in. 



J. Nellis, Tools - For Just in Time Work, 2010, 
cast bronze and found handles, 10x12x2 in. 





J. Nellis, Box Elder Seed, 2009, 
basswood, 66 x 36 x 18 in. 




J. Nellis, Cocoon /, 2011, 
cast bronze, 6 x 2.5 x 2.25 in. 



Gayle Novick 

Biography 

Gayle Novick earned her BA in Art from the University of Minnesota 
and has done post-graduate study in Studio Art and Art History at 
Western Kentucky University at Bowling Green. She was a member of 
WARM Gallery from 1986 to 1989. She has won awards for her work in 
numerous exhibitions in Minnesota and Kentucky. 


Gayle Novick 

WARM Statement 

My association with WARM began in the early 1980s when I became a 
member. This was a great honor for me, because it was really my first real 
validation as an artist. Getting to know other women artists, becoming 
familiar with their art, and gaining access to the work of numerous women 
artists was an enriching experience for me. I became more self confident 
about my art making. Learning the nuts and bolts of hanging shows 
prepared me for a later job I had as an exhibits preparator. 


Is my work feminist art? I don't categorize my work. But as I think about it, 
I am a woman making art. Looking at it more objectively, I think it 
definitely has female perspectives; self portraits, as all our art really is. 


ABOUT THE WORK: 


"The two prints in this 
exhibition from 1985 are from a 
series of drawings depicting two 
or three imaginary figures. I 
worked in the graphics 
department of a corporation 
where I used fine nib technical 
pens and I began drawing with 
them. The figures evolved from 
spontaneous marks, which I 
further developed with cross- 
hatching. I also did paintings 
that were similar in the human, 
animal, hybrid, and relationship 
themes. My recent work is 
increasingly abstract, but 
imaginary figures as well as 
plant life continue to appear in a 
much less realistic way." 



G. Novick, Love is Blind, 1985, 
digital prints from pen and ink drawings 



G. Novick, Woman Behind the Man, 1985, 
Digital prints from pen and ink drawings 






G. Novick, Portrait , 2007, 
mixed media, 32 x 26 in. 











G. Novick, Night Prayer, 2009, digital print, 16 x 20 in. 










G. Novick, Chain Reaction , 2012, mixed media, 26 x 32 in. 



Patricia Olson 

Biography 


Patricia Olson earned a B.A. in studio art at Macalester College 
(1973}, St. Paul. A founding member of WARM (1975}, she received 
an M.F.A. in Visual Studies from the Minneapolis College of Art and 
Design (1998}. She is Associate Professor in the Department of Art 
and Art History at St. Catherine University, St. Paul, where she held 
the Endowed Chair in the Humanities (2008-2011}. She has taught, 
with Elizabeth Erickson, the Women's Art Institute, a summer 
intensive course at MCAD for the past thirteen years. They were 
named “Changemakers of 2009" by the Minnesota Women's Press 
for promoting greater self-determination, equality and justice for 
women and girls. 


Patricia Olson 

WARM Statement 

In 1975,1 saw WARM as my opportunity to participate in a feminist 
movement whose significance went beyond myself as an individual 
artist. It has proved to be that and more: my graduate school, my 
community of peers, my philosophical ground. There I met women 
with rich inner lives and the courage to live them publically. These 
women have been invaluable as a network to expand my 
professional opportunities and as a touchstone in times of doubt. 
That I teach art and design in the Women's College of St. Catherine 
University and co-teach the Women's Art Institute with Elizabeth 
Erickson is testament to the major influence of WARM in my life. 


ABOUT THE WORK: 


This painting is based on Max 
Beckmann's Self-Portrait in Tuxedo. 
As a woman artist, I have always 
been intrigued with Beckmann's 
posturing, at once confident and 
guarded. Beckmann paints a very 
powerful presentation of the modern 
artist - "artist" at this time in history 
being defined as exclusively male. My 
painting transposes the gender of 
the artist, to project this male 
presentation of self and power via a 
women's body, at turns surprising, 
empowering, pathetic. Where 
Beckmann insouciantly holds a 
cigarette, symbol of urbanity, this 
figure holds a tampon, symbolizing 
femaleness and, after menopause, 
the loss of fertility and therefore of 
female power. 



P. Olson, Self-Portrait at 60 [after Beckmann], 2011, oil on panel 












P. Olson, Tooth Mother, 1977, screenprint, 28 x 20 in. 





P. Olson, The Mysteries: The Descent, 1996, oil on board, 3 panels: 74.5 x 78.5 in. 





P. Olson, The Mysteries: The ReVisioning, 



, oil on board, 2 panels: 61.625 x 66 in. 







P. Olson, Feminist Revisionary, 1998, oil on canvas, 84 x 84 in. 



Quimetta Perle 

Biography 

Quimetta Perle is a feminist artist living in Brooklyn, NY. She 
received her BFA from MCAD in 1976, the year she exhibited at the 
Minneapolis Institute of Art. She joined WARM Gallery in 1980, 
showing life-size embroidered pieces, Sampler, and Flaming 
Woman in solo exhibitions in 1982 and 1984. In 1984, she moved 
to New York, performing at Franklin Furnace in 1987, receiving an 
MFA in Computer Arts from SVA in 1997, creating collaborative 
multi-media performances, including the groundbreaking cyber¬ 
performance, The Technophobe and the Madman in 2000. Her most 
recent solo show was at Lesley University, 2010 in Cambridge, MA. 
In 2012 she exhibited at St. Pancras Cathedral in London. 


Quimetta Perle 

WARM Statement 

While still an art student, I was part of a WARM consciousness-raising 
group. The older, more experienced artists welcomed the younger 
women. After being in the Arts Core Program for Women at the College of 
St. Catherine and getting my BFA, I was first a part of a feminist arts 
collective, presenting guerilla-style installations and performances. By 
1980,1 was very hungry to exhibit my work at WARM Gallery and set the 
world on fire. WARM allowed me to exhibit in a huge space with the 
support of a community of artists behind me, with complete freedom of 
expression, in the most satisfying exhibition experience I have ever had. 
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Q. Perle, Flaming Woman, 1980, embroidery and 
beadwork on satin, 84 x 48 in. (shown at WARM) 





Q*Pada. 


Q. Perle, Witnesses, 1981, cotton embroidery on cotton, 
10 x 10 in. (shown at WARM) 








Q. Perle, Homage to Ana Mendieta, 1986, 
cotton and metallic embroidery on linen, 

17 x 11 in. 







Q. Perle, Mermaid and Moon, 2007, 
sequins, beads, trim, digital print 
sections on canvas, 40 x 30 in. 



Q. Perle, Quiero Verte, 2012, 
sequins and beads on 
polystyrene, 26 x 24 in. 






Cherie Doyle Riesenberg 

Biography 

B. 1950, St. Paul, MN. 

BA Macalester College, 1972 
MFA Cranbrook Academy, 1974 


Active WARM member from 1975-85, board member, 1985-87. Exhibited at the Minnesota 
Museum, Minneapolis Institute of Art, galleries throughout the Midwest, in Chicago and New 
York and received a MSAB Artist Fellowship in Painting in 1981. 


Corporate and private collections include the Minneapolis Federal Reserve Bank, USBank, 
and ATT. 


Previously board memberships on Artspace, Inc., the Caponi Art Park, the Dale Warland 
Singers, and the Perpich Center for Education Advisory Committee. Co-founder of Seven 
Hills Classical Academy, Bloomington, MN. Current member of the Delegation for Friendship 
Among Women and the Minnesota Women's Golf Association. 


Interests include family, amateur golf, public policy and writing. 


Cherie Doyle Riesenberg 

WARM Statement 

As a new teacher at MCAD, just after graduating with my MFA from 
Cranbrook, I didn't know anything about the emerging "women's 
movement." The women that would become WARM, were meeting 
down the hall from my classes. 


Some of them were strident, some ambitious, some incredibly 
supportive. That triad of impulses shaped the group, the future of 
WARM and my early experience as an artist. 


Although personally rewarding, the professional association was also 
penalizing, in ways, at the time. Yet, the sense of empowerment and 
egalitarianism I developed there, remain one of my strongest gifts from 
WARM. 


ABOUT THE WORK: 


Vessels, fans and roses are 
images that recur in my 
work. Each has personal 
associations for me. Each 
suggests its own source of 
energy, energy contained or 
unfolding. 

--Cherie Doyle (Riesenberg), 
WARM: A Landmark 
Exhibition catalogue, 
Minnesota Museum of Art, 

1984 



C. Doyle Riesenberg, Window, 2010 



C. Doyle Riesenberg, 
Japanese Vase, 1980 





C. D. Riesenberg Japanese Vase, 1980, 
acrylic, charcoal, and pastel on paper 









C. D. Riesenberg, Garden Folly, 2010, acrylic on paper, 43 x 56 in. 







C. D. Riesenberg, Untitled, 2011, acrylic and potato prints on paper, 26 x 46 in. 





Dani Roach 

Biography 


My BFA is from the University of Wisconsin, Milwaukee. I moved 
to Minneapolis in 1980 and was a WARM member from 1983- 
1988. My artists' residencies include: Ragdale Foundation in 
Lake Forest, IL, Millay Colony in Austerlitz, NY, and VCCA in 
Amherst, VA. Other awards for my work include a Jerome Travel 
Grant in 2000, the Moebius Exceptional Achievement Award from 
the University of Wisconsin, and a Purchase Award from the 
University of Minnesota. Concurrent with my artistic pursuits 
and many exhibitions, I've worked in academic libraries for over 
30 years. I've been represented by Groveland Gallery since 1984. 


Dani Roach 

WARM Statement 

WARM was a well established organization when I became a 
member at age 27. Today, I count among my best friends and 
art colleagues, several WARM members I met 30 years ago. I 
learned quite a bit about being an artist from association — 
practical exhibition skills, non-profit management, and 
collaboration are but a few to highlight. My connection with 
WARM encouraged me to think, find my voice and use it. I 
received encouragement, was exposed to different ideas and 
theory, and found incentives to keep making art while 
balancing a job and a full life. 


ABOUT THE WORK: 

While the two watercolors that 
are included in The House We 
Built are separated by more than 
25 years, they share familiar 
elements. The subject matter for 
one is an outdoor, nighttime view 
of steps and an illuminated entry 
area. The other captures the 
changing light patterns from a 
window, cast on the wall behind a 
bed. Whether oils or watercolors, 
my paintings often emphasize 
and balance opposites — light and 
shadow, large surfaces and small 
details, abstract and 
representational elements, 
sculptural and organic forms. I 
continue to be drawn to capture 
and create images of stillness. 





D. Roach, Light Poem, 2011 








D. Roach, Floats, 2011, watercolor, 13 x 29 in. 









Nancy Robinson 

Biography 

Nancy Robinson paints surrealistic psychological portraits. She has 
exhibited her work locally and nationally including a 2009 solo show at 
the Minneapolis Institute of Arts and a two-person 2001 show at AIR 
Gallery. She has been the recipient of many awards, including several 
grants from the Minnesota State Arts Board and the Jerome, Target and 
General Mills Foundations. She was a Gallery Member of WARM from 
1979-1882 and a Mentor from 1990-2002. She was Visiting Artist at 
MCAD's Women's Art Institute from 1999-2011. 


Nancy Robinson 

WARM Statement 

I began my art career during the 1970s, when male art luminaries such as 
Pablo Picasso were wont to make public proclamations that women could 
never be “real" artists. Even people I respected and trusted told me the 
best I could do, as a woman artist, was be a teacher or muse. Looking 
around me I saw few women artists of acknowledged importance, and 
those few were usually riding on the coattails of a husband, male lover or 
father. When I was asked to join WARM Gallery in 1979,1 did so uneasily: I 
wasn't quite sure what I was getting into. My experience turned out to be 
one of the best things that ever happened to me: WARM women had an 
innate sense of entitlement which I gratefully mimicked until that sense of 
entitlement became my own. During the years since those heady days, 
women artists have become a force to be reckoned with, but we're not 
there yet: the most valuable thing I learned from WARM was how to be my 
own art museum. 


ABOUT THE WORK: 


My paintings depict stories 
from my daily life. Rather 
than illustrate each incident 
in confessional detail, I 
employ archetypal elements 
as narrative devices. Some of 
my paintings reference 
Biblical anecdotes, fairy tales, 
or ancient fables. I'm fond of 
certain universal symbols: 
the banana appears often in 
my paintings, sometimes as a 
phallic symbol and 
sometimes to represent 
mistakes or aging. Lately I've 
been painting a lot of self- 
portraits. Self-portraiture is 
my way to stand up and be 
counted. 



N. Robinson, Self-Portrait as Adam and Eve, 2009, oil on canvas 







N. Robinson, The Applecheeked Little Girl, 
2001, oil on canvas, 48 x 36 in. 






N. Robinson, Platonic Adultery II, 2001, 

oil on canvas, 60 x 36 in. 




N. Robinson, The Exhibitionist, 2009, 
oil on canvas, 30 x 40 in. 
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Judith J. Roode 

Biography 

Selected Exhibitions : The Women's Interart Center, New York City; Art Institute of Boston; 
Cincinnati Art Museum; Minneapolis Institute of Arts; Kentucky Arts Commission traveling 
exhibition 

Bibliography (book reproductions): Goldstein, Nathan The Art of Responsive Drawing and 
Drawing Handbook ^Prentice Hall) 

Grants : Minnesota State Arts Board, Minneapolis College of Art and Design, Alliance of 
Independent Colleges of Art 

Artist-in-Residence : Camargo Foundation, Cassis France 

Collections : Walker Art Center, Weisman Art Museum, Minnesota Historical Society, Tweed 
Museum 

Professor, Minneapolis College of Art and Design (retired 1992 due to disability) 

Member WARM Gallery, 1976-1989 
Founder WARM Mentor Program, 1982 







Judith J. Roode 

WARM Statement 

WARM was a source of: stimulation (exploring ideas [including the 
development of my "The Naked and The Nude" lecture for the Feminist 
Perspectives series] and working alongside professional women artists); 
possibility (exposure for my work, the opportunity to found the WARM 
Mentor Program, and the recommendation that started my teaching 
career at the Minneapolis College of Art and Design); and friendship. 


ABOUT THE WORK: 

To be naked is to be 
vulnerable. To be 
vulnerable is to lay oneself 
open to being wounded or 
to open oneself to intimate 
connection. Conversely 
fearing injury one can pull 
in, close down. My interest 
always has been in 
revealing what's beneath 
the skin. If you don't want 
anyone to know who you 
are, don't draw. 



J. Roode, Approach - Avoidance #11, 1984, 
charcoal pencil and charcoal lead 



J.J. Roode, Fetal, 1978, charcoal and pencil, 36.5 x 46 in. 




J.J. Roode, Approach - Avoidance, #22, 1987, black pastel, 68 x 103 in. 



J.J. Roode, Approach - Avoidance #23, 1987, black pastel, 68 x 103 in. 





Linda Louise Rother 

Biography 


Linda Louise Rother was a member of WARM Gallery from 
1987-89. She earned a BFA at the University of Minnesota 
and has received grants from the McKnight and Jerome 
Foundation Individual Artist’s grants and an Intermedia 
Arts/McKnight Interdisciplinary Fellowship. She has 
shown in solo and group exhibitions in Minnesota, 
Wisconsin, South Dakota and Illinois. Since 2002 she has 
owned a photographic studio in Mora, MN. 


Linda Louise Rother 

WARM Statement 

My current images reflect a spirit of place, the place I now call home. My 
work is about my relationship with the planet, the animals and my 
personal environment. I am an outdoor person who is passionate about 
nature, horses and photography (not always in that order]. Capturing the 
magic and the mystery of the moonlit nights with deer, horses, cows, birds 
and insects is my rediscovered passion. Underneath the surface imagery, I 
contemplate life and death. What is real, solid, what is elusive and 
transcendent? By looking backwards I see the mystery of death in my 
images: ghostlike horses, floating in fields at night. At 57,1 see the 
influence of the deaths of six of my "soul mates". I have experienced the 
grief of loss and transformation first hand. Although my external 
environment has changed, my style of capturing my surroundings still 
reflects my perception of light, texture, and metaphorical imagery. 


ABOUT THE WORK: 


"My current images reflect a spirit of 
place, the place I now call home. My 
work is about my relationship with the 
planet, the animals and my personal 
environment. I am an outdoor person 
who is passionate about nature, horses 
and photography (not always in that 
order). Capturing the magic and the 
mystery of the moonlit nights with deer, 
horses, cows, birds and insects is my 
rediscovered passion. Underneath the 
surface imagery, I contemplate life 

and death. What is real, solid, what is 
elusive and transcendent? By looking 
backwards I see the mystery of death in 
my images: ghostlike horses, floating in 
fields at night. At 57,1 see the influence 
of the deaths of six of my "soul mates". 

I have experienced the grief of loss and 
transformation first hand. Although my 
external environment has changed, my 
style of capturing my surroundings still 
reflects my perception of light, texture, 
and metaphorical imagery." 



L.L. Rother, Family Destruction Wagon, 1990, installation 



L.L. Rother, Medicine Hat Horse, Transcending, Full Moon, 2007, 

photograph, 16.5 x 22 in. 




L.L. Rother, Mane of Louis, Full Moon, 2009, photograph, 16.5 x 24 in. 



L.L. Rother, In the Eye of Shiloh, 2011, photograph, 16.5 x 24 in. 


Monica Rudquist 

Biography 

Monica Rudquist attended Macalester College and Cranbrook Art 
Academy. Upon joining WARM, Phyllis Weiner became her Mentor. 
As a member of WARM she exhibited in 9 exhibitions, including It's 
WARM in Chicago in 1987 and WARM A.I.R, in NY in 1990. She 
joined the Mentor Program in 1991 and has since continued in 
teaching. She is a founding member of Northern Clay Center who 
just celebrated their 20 th anniversary and is currently a member of 
Minnesota Women Ceramic Artists. Monica's work has been 
exhibited widely over the past 25 years in solo and group 
exhibitions. Her work can be found in numerous private and 
corporate collections. 


Monica Rudquist 

WARM Statement 

I became a member of WARM in 1987 after finishing graduate 
school at Cranbrook Art Academy. I found the women at WARM a 
welcome group who helped foster my emergence as an artist. 
Being a member of WARM gave me access to exhibitions, 
resources and mentors all which helped me to establish myself 
as an artist. I learned a great deal about the nuts and bolts about 
being an artist from my association with WARM. Currently I try to 
bring that sense of community and purpose that I found at WARM 
to the classes that I teach at St Catherine University. 


ABOUT THE WORK: 


While selecting a piece to be 
included in this exhibition I was 
excited by the opportunity to 
show one of my newest pieces, 
Inside Out Vases. This piece, 
made up of 13 cut and 
reassembled porcelain vase 
forms, is the beginning of a new 
body of work that explores the 
interplay and patterns possible 
between the interior and 
exterior of thrown forms and the 
spaces they create between the 
forms when set side by side. 
Inside Out Vases also represents 
a return to working with the idea 
of installation, something I did 
when I first exhibited with 
WARM. 



M. Rudquist, Inside Out Vases, 2012, installation (porcelain] 



M. Rudquist, Vase, 2010, porcelain, 12x10x10 in. 


M. Rudquist, Platter, 2012, porcelain, 16 x 20 x 4 in. 






M. Rudquist, Inside Out Spiral, 2011, porcelain, 36 x 36 x 3 in. 
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M. Rudquist (& Sally Krug), Installation Photos, WARM Gallery, 1988 


Terry Schupbach-Gordon 

Biography 

I joined WARM while teaching Printmaking at the 
Minneapolis College of Art and Design. I worked also as a 
storyteller, puppeteer, disability advocate, and co-director 
of Out-of-Hand-Press. I left Minneapolis to become co¬ 
director of Catbird (on the Yadkin) Press, an artist book and 
print studio in North Carolina, where I live and work. 


Terry Schupbach-Gordon 

WARM Statement 

I joined WARM believing it would be an active celebrant of 
difference, including disabilities like mine. The building was 
inaccessible, but I believed it would change. I worked on 
the JOURNAL and had an exhibit featuring work by Arlene 
Burke-Morgan, the first artist of color to exhibit at WARM. 
The exhibit included puppets made by children and adults 
with disabilities. That year, WARM signed a false statement 
asserting its compliance with 504 regulation requiring 
accessibility as a condition for federal funding. I left as a 
result, learning that it is rarely effective to change an 
organization from within. 


ABOUT THE WORK: 


I use images of water and 
buoyancy to describe a variety 
of situations that re-frame our 
understanding of disability, 
fragility, strength, beauty and 
body images. They are 
woodcuts, etchings and 
drawings. In 2010,1 began to 
take each image apart (and I 
mean this literally] and I 
found that the fragments held 
a visual and poetic power that 
was not present in the earlier 
pieces. River ; Lifeline , Seed 
was the first in this series of 
collaged prints using images 
of water, the seeds we plant 
and the lifelines that we 
create. 



T. Schupbach-Gordon, River Lifeline Seed, 2011, 
intaglio, woodcut and collage 




T. Schupbach-Gordon, Ground Water, 2011, 
intaglio woodcut collage, 17 x 14 in. 




T. Schupbach-Gordon, Bending to Greet, 2011, 
intaglio woodcut collage, 19 x 13 in. 





T. Schupbach-Gordon, Light Through the Branches, 2011, 
intaglio woodcut collage, 13 x 19 in. 







T. Schupbach-Gordon, Arctium # 1 , 2011, 
intaglio woodcut collage, 10 x 14 in. 







Jane Starosciak 

Biography 

Jane Starosciak was a founding member and exhibitor at WARM, The 
Minneapolis Institute of Arts, University of Minnesota, and many other 
regional colleges and galleries. Awarded a Jerome Foundation grant with 
the St. Paul Art Collective, she exhibited at the St. Paul Landmark Center's 
“In Situ". Her work is in the collections of the Walker Art Center and 
Federal Reserve Bank. 


In San Francisco, pursuing an interest in design through architectural 
form, she began creating furniture. She has participated in annual Baulines 
Craft Guild juried shows, several at University of California museums, 

Limn Gallery, many group exhibitions, as well completing private 


commissions. 


Jane Starosciak 

WARM Statement 

WARM was there near the beginning of my explorations as an 
artist. I was a founding member and remember fondly the 
forming of the group and the establishment of the gallery. 
WARM gave me a great community and the friendship of 
other women artists. It gave me encouragement and exposure 
for my work. I think we worked hard to create a community, 
and its strength was WARM'S greatest success. 


J. Starosciak, String Theory, 1978/2012, nylon cord 


The installation pieces that I have made with string and cord are drawings 
in space. They are about visual perception. Instead of seeing the drawing 
on a flat surface in only two dimensions, you get to experience other 
possibilities of seeing by walking around the drawing. Viewing anything is 
simply a matter of perspective. Forms are not always as they seem at first 
glance. Sometimes you need to get closer to see what you are looking at 
and in this case you need to move by and around them. 


Installation for Mpls. Institute for Arts 
1978 nylon cord - 6'x34'xl5' 











CONTAINERS-latex paint on raw canvas-1976-6 x4 


J. Starosciak, Containers , 1976, Latex paint on raw canvas, 48 x 132 in. 











J. Starosciak, Installation for IN SITU, St. Paul Art Collective at Landmark Center, 

St. Paul, MN, 1979, Plexiglass rods, 300 x 420 in. 




































JANE STAROSCIAK 



J. Starosciak, Farallon, 1986, 

lacquered Finn birch ply, vinyl laminate, plate glass top, 28 x 14 x 72 in. 
















JANE STAROSCIAK 


J. Starosciak, Axis on Axis, 1992, 
decoupage detailed maple ply, 
walnut, hickory, steel, 
66 5/8 x 32 x 22 % in. 



AXIS ON AXES-1992-66.6"x32"x22.75"-maple ply,hicko^,walnot,steel 


Judy Stone-Nunneley 

Biography 

Bachelor of Fine Arts, Master of Arts: University of Tulsa, Oklahoma 
Master of Fine Arts: University of Nebraska, Lincoln 


Judy Stone-Nunneley is an educator and interdisciplinary artist whose 
creative work encompasses mixed media prints and textiles, installations 
and artist's books. 

As a teacher and frequent guest lecturer, she has shared her research on 
the process of creativity, the transformational qualities of art, the history 
of the labyrinth, and the images of continuity and sacred iconography 
shared by the wisdom traditions. She was a WARM Gallery Collective 
member from 1981 - 1985, and served as a mentor in the WARM Mentor 
Program from 1998 - 2000. She lives in Fort Worth, Texas. 


Judy Stone-Nunneley 

WARM Statement 

I joined WARM as an enthusiastic new member in 1981 after 
I moved to Minneapolis from the Southwest. As the daughter of 

a feminist artist mother, I found WARM to be a place of radical 
thinking and action. I was inspired by the questions we asked: How 
do we honor different ways of knowing? How do we redress the 
trivialization of women's experience? Instead of creating an 
"alternative" space to explore issues of personal and cultural 
identity WARM asserted a new model, a new paradigm, for cultural 
dialogue and contemporary art practice. This new paradigm 
continues to shape my thinking in the classroom and 

in the studio. 


ABOUT THE WORK: 


I work with fabric that has a 
history - a Shabbat tablecloth, 
scraps from garment-making, a 
hand-made kitchen apron, or a 
braided rug. In combination 
with these fabrics from history, 
the personal symbol of the 
braid serves as a reference to 
the body and as a metaphor 

for weaving together the parts 
of life. Braids have a long 
history as a presence in our 
lives. In some spiritual 
traditions, a braid is woven out 
of tall grasses and hung at the 
entrance to the shrine. In 
other cultures, ritual objects 
are made of braided candles. 
Braids connect to the ordinary 
moments of daily living - we 
braid rugs, bread, hair. 



J. Stone-Nunneley, Trace Series: The Braid of Life, 2002, 
intaglio, domestic aprons, hanging installation 




J. Stone-Nunneley, North, South Ladders, 
1983, screenprint and acrylic on canvas, 
acrylic on wall, 48 x 48 in. (installation for 
WARM: A Landmark Exhibition, MN 
Museum of Arts, St. Paul, MN, 1984) 
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J. Stone-Nunneley, Reclamation, 1994, 
woodcut, screenprint, stencil, acrylic, 

40 x 26 in. 





J. Stone-Nunneley, Trace, 2005, 

intaglio, screenprint, monoprint, vintage domestic linens, 20 x 20 in. 








Sandra Menefee Taylor 

Biography 

WARM activities include curating along with Joan Tangen the show 
"Private Collections and Art by Women" which won a Mayors Art 
Award. Exhibited along with other Warm members in "Domestic 
Environments" in New York. Won two artist book Jerome 
Foundation awards, two residencies at the Headlands in Sausalito 
Ca. and UCross in Clearmont Wyoming, two Film in the Cities 
performance awards. Commissions by the Weisman Museum 

to create a work for "Hospice: A Photographic Inquiry", 
"SEEDHOUSE" for Grinnell College, "Saltworks: The preservation 
of Women's Spirit" for University of St Catherine. Continued 
interdisciplinary exhibitions, videos, and commissions on a fifteen 
year project called "Farmers Daughters" with photographer Linda 
Gammell. 


Sandra Menefee Taylor 

WARM Statement 

The significance of my association with WARM is that my 
life today is very rich and informed by those years. I do not 
think we would have as many important practicing women 
artists in our community today if there had not been this 
group of pioneers who built and worked in WARM. It is also 
hard to imagine myself and my own career now without 
that community of leaders, which I draw from on a daily 
basis. As much as art is sold as a solo career, it is not, and 
that is what I learned. 


ABOUT THE WORK: 


Pepper hearts/Lilacs/and Maple is a 
recontextualizing of a large 
community/artist based collaborative 
work commissioned by the Faulconer 
Gallery Grinnell Iowa in 2000. It was part 
of a citywide partnership called Roots of 
Renewal. This collaboration was 
composed of artists Linda Gammell and 
myself visionary curator Lesley Wright, 
The Center for Prairie Studies of Grinnell, 
and many farmers, gardeners, and 
religious leaders. 

The original artwork was called 
SEED/HOUSE, which was an actual house 
and yard transformed into 
artwork. SEED/HOUSE became a site that 
held historical touchstones and collected 
family/community stories within deep- 
rooted issues of the Midwest, such as 
food, nature, politics, health, and 
placeholders. As an artist 1 am a strong 
believer in revealing the traces of the 
hand, honesty of materials, and the truth 
of experience. 



S. Menefee Taylor, Pepper Hearts/Lilacs/and Maple, 2003, 

mixed media 







S.M. Taylor, Casting off the Unspoken , 2001, 
mixed media (installation structure detail) 




S.M. Taylor, Saltworks: The Preservation of Womens' Spirit, 2005, installation photo 




S.M. Taylor, Saltworks, 2005, installation photo, handmade figures 



S.M. Taylor, Farmer's Daughter's Book: Stereotypes and Self Portraits, 
ongoing project, 5 x 7 in. (foldouts and cards) 


Jeanne Tremel 

Biography 

As a collective member of WARM, I contributed art direction 
and production to 3 WARM Journals, had one solo exhibition 
in the gallery, and was included in many group shows with 
fellow members, including a group show at AIR Gallery (NYC) 
with 5 other WARM members. In 1990 I moved to Chicago to 
study at The School of the Art Institute of Chicago (MFA 
Painting) I moved to Brooklyn in 1994, NY, where I’ve been 
making and showing painting, sculpture, works on paper, and 
mixed media/crocheted wall pieces. I received a Certificate in 
Art Therapy at SVA in 2003. 


Jeanne Tremel 

WARM Statement 

I have a very clear memory of my first attendance at a 
monthly meeting of WARM as a new collective member. I’ll 
never forget that sense of pride, power and anticipation in 
joining a community of women artists. I was a member for 
about 3 years, exhibiting in that beautiful space and in group 
shows at other venues. I also had the fun and privilege of 
working on the WARM Journal with Phyllis Wiener. Being 
among women artists of such range of artistic expression 
certainly gave me confidence about my life as an artist, 
making and showing whatever I dreamed up. 



J. Tremel, Table Setting, 1988, 
acrylic on paper, 38 x 28 in. 










J. Tremel, Swarm, 2011, yarn, thread, monofiliment, covered buttons, 

pom-poms, fiberfill, 17 x 14 x 6 in. 





J. Tremel, Fog Horn, 2010, cotton and synthetic yarn and thread, 
wire, monofiliment, diode, pipe cleaner, fiberfill, 16 x 8.5 x 4.5 in. 




J. Tremel, Untitled 13, 2012, 

watercolor, gouache, pen, ink, collage (wallpaper) on paper, 13 x 12 in. 







Jantje Visscher 

Biography 

Jantje Visscher was one of the founding members of the 
WARM Gallery Collective and continues to participate in 
WARM programs. She has missed only one cycle in the WARM 
Mentor Program in 30 years. In 2000 WARM gave her an 
honorary one person exhibit at St. Catherine's, "Emerging 
Perceptions.” Visscher was also a founding member of the 
Traffic Zone Center for Visual Art. She has won many grants: 
NEA; ArtsMidwest NEA; Bush Fellowship; 3 MSAB grants; 
Civic Center Award; and MRAC. Her work is in the collections 
of the MIA, Walker Art Center, MMAA, Weisman Museum, and 
many MN colleges and corporations. She has had two one- 
person exhibits in the MAEP program at MIA. 


Jantje Visscher 

WARM Statement 

I joined WARM in 1974, a crucial time in my career. After 
finishing my degree I was seeking my focus in art. I wanted to 
explore my place in the universe and my perception of it. The 
WARM Gallery allowed me space to hang large works, so I 
could explore these areas. But that was only part of WARM'S 
importance to me. I valued the community of support; the 
enthusiasm of activism; friendships we forged; artistic input; 
development of a supportive audience. 1 could go on and on, 
but will just say it was an important part of my life and set the 
groundwork for continuing to seek my place in the universe. 


ABOUT THE WORK: 


During the years we were 
organizing WARM Gallery, I 
made a series of large three- 
dimensional folded, cut and 

/ or rolled prints. They all 
concerned motion, rhythm 

and hidden spaces. Before 
the Garden refers to a garden 

I tended with my father on a 
rolling hillside (actually the 
side of an Indian mound) in 
central Minnesota by our 
cabin. Working there gave me 
a sense of time, repetition, 
nourishing growth, a sense of 
the known and the 
unknowable. 



J. Visscher, Before the Garden, 1976, lithograph on paper 





ABOUT THE WORK: 

This is one of a sequence of 
"drawings in light" that I 
have made in the last few 
years using a force of nature, 
light, as my raw 
material. Thermal I refers to 
the way birds circle around 
an invisible central column 
of rising heat, though it is 
abstract enough to be 
interpreted by other people 
in other ways, hopefully as 
something from their own 
lives. As ever, I am 
interested in motion, time 
and rhythm, mystery, and 
pattern/repetition as 
structure. 



J. Visscher, Thermal I, 2006, 
Petg, fishline, steel pins, light 





J. Visscher, Night Rainbow, 1983, acrylic and fiberglass, 120 x 156 in. 































































J. Visscher, Storm Song III, 1986, cast acrylic and fiberglass, 48 x 96 in. 







Bonnie Wagner 

Biography 

M.A. Fine Arts/Painting and B.A. Math/Computer Sciences from Purdue University, West Lafayette, IN. 


My painting was initially in the Photo Realist mode. The work evolved into photo collage and in the mid- 
1990s when I began to travel shifted to photography as my prime medium. Travel (Egypt, Tibet, Peru, 
Mexico...] and independent study supported my interest in ancient cultures and spiritual science to 
expand in an experiential way. 


As a founding member of WARM Gallery in 1976,1 was active in the renovation of the space in the 
warehouse district of Minneapolis. During my membership I worked on numerous exhibition and 
installation committees and the Associate Membership Committee. I was a coordinator at WARM Gallery 
for the invitational shows "The American Quilt" and "The Work of Ann Aslandis." After I left the gallery in 
1983 I acted as coordinator for "Women of Sweetgrass Cedar & Sage," presented at the Minneapolis 
American Indian Art Gallery, Minneapolis, Minnesota in conjunction with the WARM sponsored Women's 
Art Conference in 1986. 


Presently living in the Black Hills of South Dakota, I am the owner/director of Blue Horn Gallery in Hot 
Springs. The gallery intent is to support social and cultural dialogue centered on art. 


Bonnie Wagner 

WARM Statement 

In 1976 I was among a group of women who met in the warehouse district 
of Minneapolis to explore the possibilities of a feminine supported art 
system. What evolved was an impressive gallery on 1 st Avenue North, 
which would greatly enlarge the program of the Women's Art Registry of 
Minnesota. As a founding member of WARM Gallery I came to experience 
this energized period of art culture as a rewarding and exciting time for 
women artists in Minneapolis. Our members came in contact with the 
women's art movement nationally through the efforts within the gallery. I 
believe we all thrived in the excitement of putting into place the most 
impressive publicly friendly gallery in the Twin Cities at the forefront of an 
emerging gallery district. 


ABOUT THE WORK: 


Waters of the Goddess Series: 

Break the stone body 
and let the waters gush 
forth... 



B. Wagner, 
Waters of the Goddess: 
Renne les Bains, France, 

1994 



Waters of the Goddess: 
Urubamba Valley, Peru, 
1996 

Photographs (C-Print) 


URUBAMA VA11IY, IIRU 





B. Wagner, Blue Kathy, 1974, oil on canvas, 72 x 108 in. 


B. Wagner, Figure Paintings (installation at WARM Gallery), 1977 




B. Wagner, County Rd. 18, 1982, 
photo collage, 8 x 6 in. 



Bl-ACK MADONNA Of MONSERRA1 


B. Wagner, Black Madonna of 
Montserrat, Catalonia, Spain, 1994, 
photograph (C-print), 20 x 16 in. 




Mary Walker 

Biography 

Mary Walker first exhibited her work in Minneapolis at 
WARM Gallery. She received fellowships from the Bush, 
McKnight and Jerome Foundations, the Minnesota State Arts 
Board and the Maryland State Arts Council. She has exhibited 
at the Sculpture Center in NYC, Minneapolis Institute of Art, 
Weisman Art Museum, Tweed Museum, Franconia Sculpture 
Park, Maryland Art Place, Delaware Center for Contemporary 
Art and School 33 Art Center. She was featured in New 
American Paintings, 2004. Her work is represented by 
Perimeter Gallery, Chicago. 


Mary Walker 

WARM Statement 

WARM Gallery was my training ground as a professional 
exhibiting artist. I learned the aspects of mounting 
exhibitions from installation and lighting to press releases 
and opening receptions. I felt privileged to be swept into the 
tide of historic events empowering women artists to band 
together to claim more space at the art world table. 


Importantly WARM Gallery was a physically beautiful space to 
exhibit art as well as to gather for planning and recreation. 
The diverse and fluctuating membership impressed me with 
the variety and depth of their skills; the scope of their plans 
and contribution to our city's arts milieu. It was exhilarating, 
raucous and inspiring to be part of it. 


M. Walker, Field Notes #7; Susurrus, 2004, mixed media 


This series of paintings concerns landscape, not as a vista, but 
as a physical experience of time and place. I want the image 
to be both reductive and voluptuous, evoking more than one 
of our senses’ remembered responses with an economy of 
means. Sometimes words provide a visual vehicle to attain 
this goal. 



M. Walker, Rough Going, 2009, 
acrylic, wood, soil on canvas, 48 x 48 in. 



M. Walker, Senses Series: Sight, 1994, 
wood and acrylic, 65 x 51 x 8 in. 






M. Walker, Senses Series: Hearing, 1994, wood, paint, aluminum, steel, 96x10x6 in. 





M. Walker, Old Earth, 2009, acrylic, soil on canvas, 48 x 48 in. 




M. Walker, Long Nights, 2010, 
acrylic on canvas, 50 x 40 in. 


Phyllis Wiener 

Phyllis Wiener was born in Iowa City, IA. In the 1950s she studied at the 
University of Minnesota with noted artist and teacher Cameron Booth and became 
close friends with Katherine Nash. She also studied at the Instituto Allende in 
Mexico. In her long career she exhibited widely, including a 50-year retrospective 
at Macalester College in 1993. Her work is in many museum, corporate and 
private collections nationally, among them 3M Company, St. Paul, Minnesota 
Museum of American Art, St. Paul, the Kuopio Art Museum, Finland, and the 
Walker Art Center. Her professional activities included writing book reviews for 
the Minneapolis Star Tribune and teaching art at the Walker Art Center; General 
College and the Extension Division of the University of Minnesota; Minnetonka Art 
Center; Normandale Community College; and the College of St. Catherine in St. 
Paul. Phyllis Wiener died on January 1, 2013 at the age of 91. 


Phyllis Wiener was a member of the WARM Gallery Collective from 1982 to 1989. 
She was an editor and contributor to the WARM Journal and participated in many 
exhibitions. 


ABOUT THE WORK: 



I have been an artist all of my life, 
but I really wanted to be Margaret 
Mead. Can I use that as an 
explanation for all these allusion to 
folk art that have crept into my 
work? I would prefer to parallel 
my idol's powers of analysis and 
her warm wisdom, but it seems the 
best I can do is to fill up rooms 
with these bright colors and bold 
patterns. To enliven and enhance 
the environment is one of the tasks 
tradition has assigned to women; I 
accept it wholeheartedly, mindful 
that it is only one of the things that 
art can do. 

-Phyllis Wiener, WARM: A 
Landmark Exhibition catalogue, 
Minnesota Museum of Art, 1984 


P. Wiener, October, 1975-1980 


Jody Williams 

Biography 

Jody Williams was a WARM member from 1983-1988, working at times on 
the Exhibitions and Steering Committees, Mentor Program and Annual 
Juried Show. She currently publishes artist's books and other work under 
the name Flying Paper Press, and has taught workshops and presented 
lectures at museums and colleges across the United States and in Europe. 
Her work is in the collections of the Walker Art Center, San Francisco 
Museum of Modern Art, Minnesota Historical Society, and numerous other 
museums, universities, and libraries. Honors include Jerome Foundation 
fellowships, grants and awards from the Minnesota Craft Council, the 
Minnesota Center for Book Arts and the Minneapolis College of Art and 
Design, and residencies in Minnesota, New York, and Belgium. In 2008, 
Williams received the first Minnesota Book Artist Award from the Friends 
of the St. Paul Public Library. 


Jody Williams 

WARM Statement 

I was accepted as a member of WARM gallery in January of 1983, just after 
completing my MFA in Rochester, New York. Being in WARM had a huge 
impact on my artistic career, my teaching, my entry into adulthood, and 
my understanding of what it meant to be a professional. When I first 
joined, the entire existing membership served as my mentors, and I 
continue to consider many of those women as role models, colleagues, 
peers, and good friends. In addition to learning concrete skills associated 
with promoting and presenting work in an exhibition, maintaining a 
gallery, coordinating a wide range of programs, and functioning as a 
member of a cooperative, I observed and tried to emulate the fairness, 

generosity, intelligence, support, and love that defined the gallery. 


ABOUT THE WORK: 


In the 1980's, I was using 
color, shape, line, and two- 
dimensional arrangements 
to create abstract images 
flying through layers of 
space on handmade paper. 

In retrospect, this was a way 
for me to build up a visual 
vocabulary that I have been 
applying in different formats 
since then, addressing much 
more specific content and 
subject matter. 



J. Williams, [formula] one, 1987 



J. Williams, Sand, 2009 
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J. Williams, Foreign Policy, 1993, 

triptych collage on bookbinder's board, mixed media, opens to 7 x 18 in. 
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J. Williams, Sand, 2009, construction, mixed media, handmade paper, 3 x 5.25 in. 









































J. Williams, Substantial Emptiness, 2012, 
collage, mixed media, 7 x 6 x .5 in. 



























































Pro-Choice Ritual 

Patricia Olson, Sandra Menefee Taylor and 

Quimetta Perle 

These photographs along with two pages of original notes document a 
collaborative theater piece done by three members of WARM (Patricia 
Olson, Sandra Menefee Taylor and Quimetta Perle] and members of the 
At the Foot of the Mountain theater collective (Martha Boesing and 
Phyllis Jane Wagner]. This group brainstormed ideas to personalize 
the debate about abortion, and the theater piece was a one-evening 
presentation raising funds for pro-choice options. The WARM 
members designed and built these five sets, and ATFOTM members 
acted the parts of women who through guilt, ignorance, overload, rape 
or suicide dramatized their inability to obtain safe, legal abortions. 


These photos were taken to present the work in the WARM Journal. 
They are part of the exhibition at the T.R. Anderson Gallery, Wilson 
Library. 



P. Olson, S. Taylor, Q. Perle, ProChoice Ritual: Guilt, 1982, photograph, 10x8 in. 








P. Olson, S. Taylor, Q. Perle, ProChoice Ritual: Ignorance, 1982, photograph, 

10 x 8 in. 







P. Olson, S. Taylor, Q. Perle, ProChoice Ritual: Overload, 1982, photograph, 10x8 in. 







P. Olson, S. Taylor, Q. Perle, ProChoice Ritual: Rape, 1982, photograph, 10 x 8 in. 




P. Olson, S. Taylor, Q. Perle, ProChoice Ritual: Suicide, 1982, photograph, 10x8 in. 




CURRENT PLAN FOR PRO-CHOICE RITUAL AFTER MEETING AT WARM, 1/21/82 
5 spaces: image of corner in each (backed into a corner, no way out) 




GUILT (Image: ICONS) 

Older, middle class woman in reception office of abortionist. 

It is illegal and very expensive. 

There are religious icons everywhere, looking down at her. 

She feels enormous guilt for being there, for being immoral, 
for being able to afford what poorer women cannot. 

In her story she talks about the sadism and tort-ue of the 
abortionist. 

Her song might be "storey Weather" 

IGNORANCE (Image: PADLOCKED BOOKS) 

Teenager reaching out for knowledge. She cannot get it. 

She is not allowed to have contraceptive information nor is 
she allowed to have information on abortions without telling 
her parents. She is terrified. 

She is also locked in by a narrow sex-role definition...there 
was only one thing for her to do: get pregnant. 

Her song might be :"having my babyV (Paula Anka) 


_3. OVERLOAD (Image: DOLLS) 

Poor woman with many many children. 

Might use "There was an old woman who lived in a shoe. 

She had so many children she didn't know what to do; 

She gave them some booth without any bread, (too poor) 

And whipped them all soundly and put them to bed." (outcome is violence 

and numbing) 

She might sing: Dance, ballerina, dance 


I,, 4. RAPE (Image: WORDS) PmsoL. ImSA* 

A young woman in a courtroom. '"hJ 

The law is against her. 

She has been raped, but unable to prove it, so she 'has lost her 
case and cannot get an abortion. 

The words topple in on her causing her to feel confused and panicy. 


5. SUICIDE (image: HANGERS 

‘ This women is about to give herself an abortion. 

She is surrounded by the tools: pointed hangars, 
utensils perhaps.(maybe pills, herbs, twigs) 
She has poor and sees no other options 


other sharp 


CHOICE SPACE in the center: 

All options are avaiable 
Our sexuality is our own. 

A space of dignity where each can feel her own feelings. 


P. Olson, S. Taylor, Q. Perle, original notes from ProChoice Ritual, 1982 



TIME LINE: 

Tues, 1/26: next meeting 
Get title 
Settle on designs 

plan times to work on environments 
schedule next months work. 

Mon. 2/22: begin rehearsal 

Bat. Mar. 6: first performance. 


PEOPLE: Meridith and Martha (AFOM) Kathy Jordan, Quimetta Perle, 
Sam Taylor, Pat Ols0n (WARM) 


ACTION: 

1. People enter and move about space as if in gallery, 

Actors frozen, humming old love song. 

2. Actors begin scenes, monologues...perhaps interwoven... 

Perhaps they build to some kind of cacaphony. 

3. Somehow the moment of truth arrives... 

Perhaps they express their anger/rage 

Perhaps they connect with each other (sing the same song) 

The walls fall or are knocked down, reaealing the center space. 
They move out of their locked environments into a central 

space where they can support each other, own and know their 
own bodies, make their own choices. 


OTHER NOTES: 

Historical: Until 1800 no one cared. Then homeopaths and 
healers up against regular physicians and medical profession. 
Quickening doctrine: first time a baby move was moment after whihch 
no abortion (woman know and decide) 

Colonizaition of a owman's body: Used to be her decision, she'd 
know timing on it all, only she could tell. 

The first anti-abortion laws were to protect women's lives be¬ 
cause women were dying from abortions....now this is twisted 
to be for the baby's life. 

Total disregard for women's life. 

Abortionists seen as murderers of babies, not women. 

Also because of $, upper class "Native" women were having abor¬ 
tions, immigrants and catholics were going to run over the 
country since they didn't have access to abortions. So 
ab abortions outlawed to encourage "Natiee" Protestant, white 
american women to "stop butchering children" and have 
larger families. 

Now the answer is to sterilize the undesirable elements. 

"Having a cold" Euphemisib for being pregnant! 



P. Olson, S. Taylor, Q. Perle, original notes (2) from ProChoice Ritual, 1982 



Members of National Feminist Networks 

in the exhibition: 


Nancy Azara (New York Feminist Art Institute], Blythe Bohnen (a.i.r. Gallery, ny], Judy Chicago 

(Feminist Art Program, California Institute of the Arts and the Womanhouse Project, The Dinner Party Project], 

Mary Beth Edelson (A.I.R. Gallery and the Heresies Collective, NY], Cheri Gaulke and Sue Maberry 

(Feminist Studio Workshop at the Women's Building and Sisters of Survival, Los Angeles], Harmony HamUlOnd (A.I.R. 

Gallery and the Heresies Collective, NY], Lynn Hershman Leeson (The Floating Museum], Ellen Lanyon 

(West-East Bag International Network of Woman Artists], Howardena Pindell (a.i.r. Gallery, ny], Faith Ringold 
(Women Students and Artists for Black Art Liberation (WSABAL] and "Where We At" Black Women Artists], Martha Rosier 
(The Women's Building, Los Angeles], Meridel Rubenstein (Front Range Women in the Visual Arts, Boulder, CO], 
Miriam Schapiro (Feminist Art Program, California Institute of the Arts and the Womanhouse Project, the Heresies Collective 
and the New York Feminist Art Institute], Hollis Sigler (Artemisia Gallery, Chicago], Nancy Spero (a.i.r. Gallery, ny], 
May Stevens (SOHO 20 Gallery and the Heresies Collective, NY], Athena Tacha (West-East Bag International Network 


of Women Artists]. 


Members of the WARM Gallery Collective 

who did not participate in the exhibition! 

Marilynn Anderson, Heidi Arvin, Susan Bacik, Beth Bergman, Beth Brenner, Buto, 
Carlotta Collette, Gemma Rossini Cullen, C. Ann Delavergne, Beth Dolan, Susan 
Fiene, Sue Hammerland, Karen Helland, Jean Humke, Vicki Lee Johnston, Kathy 
Hemingway Jones, Gail Kendall, Sandra Kraskin, Darcy Lazinski, Jennifer Link 
Bower, Carol Ann Mackay, Maria Mazzara, Jila Nikpay, Kathe O’Brien, Dorothy 
Odland, Gail Rapson, Kay Ruane, Janice Schwartzbauer, Pamela Moore Smith, Joan 
Tangen, Jane Thompson, Alice Towle, Bonita Wahl, Krista Kelley Walsh, Char Zahn 


©2013 Katherine E. Nash Gallery, University of Minnesota 

This presentation may only be shared for educational purposes. No commercial use of this 
presentation is permitted. The artists retain copyright for their respective images. 

The original presentation was produced by Rachel Kirchgasler, Joyce Lyon, Howard Oransky, 
and Sonja Peterson. This shorter version was edited by Joyce Lyon, April 2020. 


